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When speed is vital in dull light... 


KODAK 


MADE IN AUSTRALIA TO SUIT AUSTRALIAN CONDITIONS 
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For correct: exposures changing light 


vou can rely on the 


BERTRAM 
AMATEUR 


PHOTO-ELECTRIC 
EXPOSURE METER 


Accurate readings every 
time 
& 


Quick and simple to use 
& 
Compact — sturdily 
built 
> 
Strong button-hole 
chain for added 
convenience 
* 

No confusing 
calculations 


At those times when the light is ever changing, you can 
trust the Bertram Amateur Exposure Meter for accurate, 
Prices: easy-to-calculate readings every time . . . you can shoot 
full of confidence that every exposure will be ‘just right.’ 
£s/15/ 
Meter: < “> = 


Here’s how it is used: 


- Adjust film speed to meter scale. 


Case: a9 


- Open safety cover, point meter at subject, and take light reading. 


1 
2 
3. Turn rotating dise until number of light reading appears in window. 
4 


- Read off correct exposure. 


Attractive carrying case available separately. 


ASK FOR A DEMONSTRATION 
AT YOUR NEAREST KODAK STORE 


From Kodak Dealers Everywhere 


= 
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COLOUR ENTHUSIASTS ! 


Capture COLOUR by artificial light 
with K135 Type ‘A’ Kodachrome Film 


Fe 


TRY *‘ TYPE ‘A’’’ WHEN YO 1E> R CAMERA WITH 





KODACHROME f 





Price: 33 9 (in 


FULL SUPPLIES AT ALL KODAK STORI ND KODAK DEALERS 
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SINGLE LAMP AND REFLECTOR 
FOR THIS PICTURE 





Exposure Data: 1 10 second at f 4 of ff 4.5, with one 
500.6. Phototlood in a reflector at 4 feet 


An R? Phototlood or a 500-watt Phototlood it 


a reflector cat Tr iscd 


\ reflector, such as a white matte card, is also required. Place the lamp 


slight], above and to one side of the camera. This posit 


nearly tull front lighting with slight shadowing tor roundne 
traits and casts the subject shadow out of important picture 


the reflector just outside the picture areca and at the anyvl 


the maximum amount ot light into the shadowed areas of the tace. Direct 


the lamp at the reflector rather than at the subject. Place the t close 


fo a light coloured back rround, as dark bac kgrounds are usually un 


attractive in informal colour portraits. The floor lamp shown in the above 


illustration was not used as a light source in taking this picture 
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CAMERA LIGHT AND SIDE LIGHT 
FOR THIS PLEASING RESULT 





Faposure Data: 1 10 second, between f 4 and 
two reflector Photolita 500-w. Lamps at 


Two 500-watr Photot 


reflector Photolita Lamy 
illustration, provide 
traits. Place one lamp 
modelling light above 
triangular area of li 
Place the iby ct clos 
is not to be lighted 1 
gives a 2:1 lightis 
are desired. In the 
lamps be arranged 


lens. The u otal 
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The Photographic 


Societies 





Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up immediately and posted so as to reach * The A.P.-R.’ 


not later than the \O0th of the month before publication 


PHOTOGRAPHIC SOCIETY OF N.S.W. 


as an Open 


Jones, V.R.POS 


Lhe first competition for the new year 
Subject and the judge (Mr. H. N 
awarded the following placings Idvanced: |, LG 
Thompson; 2, C. H. Clarke; 3, J. Dudgeon Inter 
mediate: 1, H D. Michel; 3 Equal), 
Mrs. I. Bagnall Schmidt Beginner 
a Moates Moate 


Youngman 
and Miss W 
Technical: \, } 


The June 28 Set Subject, Outing, was centred round 
Hill Members were 
and will be expected to show one print of each at a 
held on Sept. 22 
After a happy pienic luncheon, a fruitful afternoon was 


Miller’s Point 


Observatory given three subjects 


special competition night to be 


spent just wandering around 


The Annual Meeting 
held on June 30. Office-bearers for the ensuing year 
are: President, Dv. A. BE. ¥. Chaffer, A.P.S.A Vice 
Presidents, Messrs. W. Van der Velden, J. H. Vindale 
H. N. Jones, A.R.P.S., H. Mallard, G. H. Wilson, 
J. W. Metcalfe, H. D. Dirks, A.R.PLS., F.C. Winn, 
\. W. W. Gale, A.R.P.S., S. P. Symonds, and A. R. 
hace Secretary and Treasurer, Mr. H. N 
A.R.P.S.; Assistant Secretary, Mr. J. L. Phillips; Soctal 
Organiser, Mrs. |. Bagnall; Outing Organiser, Mr. D 
Michel; Librarian, Miss |. Bransdon The Council, 
Messrs Hi N Jones \ R PS Dr. ~ @ I ( hatler 
A.P.S.A.; B. Jones, A. Dye, A. R. Eade, J. L. Phillips, 
D. Michel, H. Tolhurst, R. Cotter, ¢ H. Clarke 
F. W. Delamare, J. Jude, F. Batten, Mrs. |. Bagnall 
and Mrs N Legyett 


July 7 Members’ Print 


we had more than enough prints for the evenine 
} 


and election of ofhecers wa 


Jones, 


Discussion Nielt, and 
It is 
yeonetits 


Was 


good to see that more members are realising the 
from 


these 


1M 


to themselves and others which accrue 


discussions 


CAMERA CLUB OF SYDNEY 


On June lo a Portraiture or Character Stud 


tion was held for a trophy donated by Messrs 


compet 
Arditto 
ind Claney each year. Some excellent prints were ex 
the club’s panel 
awards \ 
and ] 
Ridke ah 


hibited and the judging by if judges 


(srade =o 


following 
Equal H. James 
CGuibbins. B Grace os 
Dietrich; HC, K. Dietrich 


resulted in the 
Noble 2 
HC, B 
i, K 


(constructive 


Galbraith 


Prior 


eriticism and discussion on the prints 
und members. On the 
Colour Competition 
Mitchell. After 


lecture: wave i rriest 


was given by the judges sare 
half-yearly 
vas screened and judged by Mr. | 
the screening of the slides the 
talk on the different 


photography 


evening the club's 


instructive spect of colour 


The results of the Colour Competitio 


2, D. Brown ‘ K. Dietrich 


On June 10 an 


resulted un the 


(sray; 


Open Competition was held cl 


following awards \ Gerad | M 


- 
458 The A.P.-R. for AUGUST, 1953 


Wilson; 2, L. Friend; 3, D 
M. Wright and B 
2, S. Ridley; 3, 


The club’s Annual General Meeting was then pro- 
ceeded with 


Brown; H¢ 
Gibbins B Grade: |, J 
FF, Furness 


I qual > 
Hayes 


Reports on the year’s work were given 
by the office-bearers and the election of officers for 
the next 
appointments 
J. Hoey and K. Dietrich; Secretary, W 
Issistant Secretary, G. Vincent; Treasurer, W. Baker; 
Committee, W Peters, ( Heckford, L. Friend, H 
Hundt and G. Scheding: Auditors, C. Noble and H 
James 1.1 


resulted in the 


Ridley ; 


months 
President, S 


twelve following 
Vice- Presidents, 


Kinsey ; 


Y.M.C.A. CAMERA CLUB 


Phe Annual General Meeting was held on June 18 
when the following committee was elected : President 
G. S. Gow; Vice- Presidents, E. Hart, BE. Slater and | 
Holden; Secretary, | Treasurer, |. Marshall. 


The July 2 meeting Character 
Study Competition, entrants competing for the Fer 
rania Award. The judge was Mr. |. Hoey, well-known 
member of the Camera Club of Svdney, 
were \ Grade , H. Grenenger; 2, | 
3, J. Fawdry; HC, R. M. Kefford. B Grade 
Bailey; 2, BE. Goss: 3, K. F. Bailey; HC, H 


Graham 


was devoted to a 


and his 
awards 
Fawdry ; 
1, K. | 


Sinclair. 

The Special Award was won by K 
his portrait The Navigator 
ing was also held and some very fine 


FF. Bailey, with 
\ members’ colour screer 
slides made then 
first appearance 

July 
Noble 


Island 


activities are: loth, Lecture by W. Clifford 
Improving Your Print 19th, Field Day to Clark 

jOth, Lecture Ted Holder Enlarew 
DN.D 


MARRICKVILLE DISTRICT PHOTOGRAPHIC 
SOCIETY 

Phe members of the Marrickville 

graphic Society attended the 

the Oaks, Camden 

of this outing was all that 


District Photo 


first camera outing to 


June 28. The 


was expected, and I am sure 


on Sunday, 


SUCCESS 


the members will make suct regular event 


Ouungs a 


for the months to come 


July 8 was set aside for an open competition and the 


judge’s remarks show that the Class B members are 
doing very well and we should see a lot more from t 


in the future. Mr. Cliff Noble, who 


this competition, also gave 4 demonstration of 


Vas the 


for caricature portraits 


ial Print of tt 
Hall on Wedne 
p.m the iiges will be Mr 
Townsend, Mr. BE. Holden and Mi 
and the trophy for Class A is a Challenge Shic 
a friend of the society, Mr. A. H. Li 
For Class B there is also a Challenge Tropt Vv, donat 
by the Publicity Officer of the society (Mr. H 
Little 

Any information regarding the society ma 
tained from the Publicity Officer, Mr. H 
Box 74, P.O., Marrickville Tel 1.M1267 
the Hon. Secretarv, Mr. K. |. Caines 
Marrickville 


The society will hold its “Ant 
Marrickville Tow: 

August 12, at 8 
Noble, Mr. B 
Lofts ; 
donated by 


in the 





MANLY CAMERA CLUB is Opened to 


On the evening of May 14 Mr. J. L. Phill 9 , . h eC ‘ ae 
Photographic Society of N.S.W. judged “aig pete reg A 
Competition. His awards were \ Grade ecient To 
Musgrave, 10; 2, (Equal), V. ‘T. Joyce a 
man, 8; 3, (Equal : (;. Jude and M 
B Grade: 1, H. R. Patters« 1G: 2. B 
}, L. Hope-Caten, 7 

HERN SUBURBS Sydney 

Once again our thanks go to Mr. P 1 : 
attendance at our meeting, is udging i CAMERA CLUB 
interesung commentary 


On May 25 members were given a / ' the election of 
Demonstration by Mr. Henri Mallard : ; being : President, 
Mallard brought his own lights and backs ‘ ; Slack and 
which we were deeply grateful. Points he rN n. Treasurer, 


| 


i held on 


Use of panchromatic film; (2), Use ] , Springett ; 
for the subject; 3), Spend 5 to 10 minu h favnall, Messrs 
your subject ; 4), Remember good por i 1yman, ¢ 
” odelling and the two sides of a f 
same; (5), Use of blue filter for 
Do not get too close wit i " cu t year was 
children, use light backero t 

darker background 


arried out 


survived the 
in no un 
Qur Set Competition Irchat “u } na year we prin 
on June 11 and for this our judge v \ ‘ ise. OF Un 
Challenger. As Mr 


foundation member of our e many 


welcome him back for thi ist of the 


\ Grade: 1, S. Scotchmer 
K. Musgrave, 5 B Grade ee 

Mrs. N. E. Harrisor  £ ' i eee 
Mrs. ] 


olson 


On this night 
lides, among whict cl 
prises, and this help 


evening 


CAMPSIE CAMERA CLUB ad the } 


pOTrMou4r 
[hie bear Com 
[he origin of an objec hich ind he was duly 
equilibrium of the Can f ame! I Met fe was the judge 
meeting, is still unknown to this chi t earned many 
Gadget Night, and amongst a ird gt p of 
cellophane, black cardboard lw 
papered parcel—one foot six inches lor : ' r the Current 
three inches high. It was soft, and seer alt ere: A 


Harrison 
it made itself the centre of i est for u . j.1 


in an aurora of mystery th vaded \ I 

ryman 
Our President, the popul 

tingent from the club to ace 

\erodrome, on the follo 

help him form a club amor 

stationed there 


ing onda ‘ oth beginners 
\ugust 
I muting on 
e Inter Club 
“Tf I ride there t ny t i xs : 
how will I get past th 


‘ or in 
The reply: “If yo ask thi ; vary, Mr 
Fox, he’ll tell you whe: to : 
ephone 
Silence .. . Violent laught a 
\ late arrival saw, felt 
paper parcel, but no id 


SUBURBS CAMERAMATEURS 


The show was on. Sh« 
traptions constructed tub 1 \1 ha knack 
included things such a yphane satelig ; humorous 
printer, slide Projector ent sa ments 
electronic enlarger tim ~ ‘ Mr etalon 
mentioned enlarger un were ir too 


B Grade | 
useful ; however it is to be notes at tl j oe 


ike pictures in spite 


Meanwhile the par 
OsItION : people 
the thing anyway 


Prints were jude 





1 or t 


ater number of competitor 
« position is still rather open with one 
a slight edge on the rest of the field. 
we \ Grade Mrs. Patricia Aston 
(, [Thompson 12; V. Gadd, 10 
ong, 9: S. Martin, 8; K. Whitby 


r} j 
rghit a coyveTeaq 


Max 


col peltion . 
loaned by Mr 

members commented firstly, 
ung up by Mr. Mitchell. Members 


Dupain for preparing this portfolio 


kindly 


ndebted to Mr 
club badge 
should watch for the 


being worn on our lapels 


ic Ol Our very attractive 
ther clubs 
ign now 
al econd issue of our club journal 

ht Readi and it showed, if ar 
mmprovem ‘ I first 


Aston 


a subject on 


thing, an 
Isstle 
Entering 


hich he has 


President then spoke on 


i) ide ¢( f 


f sOriie 


expe 
t 


rience nting out the benefits to be derived 
he briefls 

prints, and 
Quite a tev 
ould 


began to appear 


tte po 


competing demon 


Ope nh company 


potting ounting and oiling 


passed on some trade secrets to members 


took notes d marathon lecture and it 


iring this 
not surprise iat crop of names 
I 1.P.-R hich the 


mended a 1 wen iP to begin 


competitio lecturer recom 
and other regular 
competitions. 

All corre 
for membership application forms, should be addressed 
Secretar C:. Strange, Cnr. Oxford and Regent 


Paddington, K.L.A 


j 


pondence to this club including requests 


| 
to the 


Street 


LISMORE CAMERA CLUB 


ting as held at the Luis 
Club room on July | with a fau 


ionthly ee more 
atten- 
unavoidable absence of the 


nior vice-president, Mr. H 


The general business brought forth some 


president 
Gsreen, occupied the 
frank 
club, and it was decided 


ission on the state of the 


uutings for a most members 
diffieult: to 
iitrient It 
Club roo generous offer by 
Mr. J. Kaske club to hold it 
trie Mr Ka M «A t ery 
hich he ha 
ote of thank 
\ demonstrat 
arrange ’ 1 ral) July 15 
King iu comn monthly 


ibject ( Loren Mi 


to suspend period, a 


found it attend because of personal com 


» decided to abandon the ‘Tennis 
accept a ver 
meetings at his 
vell equipped darkroom 
offered tor demonstrations. A hearty 


!to both Mr. and Mrs. Kaske 


enlarging technique has 
with Mr. H 


competition set 


been 


Rapaporte is 


Mr. Rapaporte has 
egretfully accepting his 
x pressed the Club's 


D.|.B 


WAVERLEY CAMERA GROUP 


monstration ot Portratt Li Wa 
of the Vice | Members 


> 
President 
ind at the conclusion of the 


a cle 
hore 

as expended in capturing the 
girls the Misse 


Secretary had 


local 
} 


vhom the 


attractive 
sallaghes 


lels. It 


i night LS 


ould seem that the prime 


attractive models its 
iredl 


The competition of June 23 was an ‘Open 
vas judged by popular chore \. Russell gained first 
place in A Grade, with T. Kelly and I Lingle first 
} 


pectively in B Grade 


and it 


nad second re 
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bhe club as stall comy at all but 
ire all very keen and wet ! a good nu 
svhich to build a n as our mem 
ship Increases As yet there nh ady 
any who wish to join lcome. Ena 
should be directed to the Secreta r. F. H. Green 
1) Wellington Street, Be 1.4 


Vigorous ¢ 
members, but 


CANBERRA PHOTOGRAPHIC SOCIETY 


Guest speaker for the June eung was Mr. K 
McGrath of the Canberra Forestry Schoo 
selection of Kodachrome slides take in 
and the Argentine Mr. MeGrath was recently 
engaged in forestry research Nations 
Amazon Valley, and f 


were ol 
thie ting a thro 


screened a 
srazil 
for the United 
in the such 


wide general interest 


to the public 


Another 
for June vas an exhibitior ! 
Antarctic Division of the 
\ffan Dhese 
Kodak 


tunate in sec 


public functy ‘ ged by the 
photograph 
Department of I 
prints were previc exhibit 
Melbourne ! societ 


uring them 


rallery in 


oversea 
Competitors for June 
Christian, J. Mulgrue, 
the Set Subject Canbe 
K. Boeg, L. Leslic, 


leparture for 


WOLLONGONG CAMERA CLUB 


months 
June 22. This 


commencement 


mecting ad on the ! 
meeting hehted by the « 
B.10 p.! id the excellent ro 


yenty six members ar three re 


1 spective 1 
being present 

outing 
istern Suburbs Cami nateurs, the ev 
Otford on August . va 
the committee | 


\ proposal to combine 
of the | 
held at discussed 
instructes a | re further int 
With Johnny rating the 
told us abo heir tour 


Mountan 


presented I 


matter 
tert Chambers 
Warrumbungle 

R ] 


1 ver vell 


Phe colour she compet 
Lhere ere thirty six entr 
good ] (gunn's Bea 

Sandscape and one 


This wour 


reall 
wd unnan 
took credits 


evening 


GAYNDAH CAMERA CLUB 
I 


hye i meeting it is held o1 
Memiber present R Watsor 
Lawrie Messrs. I Mellor, ¢ 

R. Watson, J. Weder K. DD 


} 
Miss 
Woollett, 


Dimitrios 


Phe ubject for 
nd f ind awards \ 
Dimitrios. It vy 
be held ec: 
terested only 


Land 
SS 


peution 


Duru 
colour slide 
These 


Ideraway 


films were taken at t 
\ lively discus 
evening regarding the 


cameras 
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Karly Morning 


Assignment 





Waking 
sunlight 


the 


window 


early one morning to find 


streaming through my 
giving promise of a lovely spring morning, 
unfortunately all too rare in Melbourne, and 
remembering that I had a partly exposed 
Super-XX film in my camera, and that | was 
awake an hour earlier than my usual rising 
that 


opportunity to avail myself of a long-pro- 


time, | thought this would be a good 
mised desire to make an early-morning visit 
to the east end of Collins Street. As my travels 
to and from my employment take me through 
this area, | have never tired of watching the 
play of light throughout the varying seasons 
Again, remembering that the next set subject 
was “Against the Light,” I decided to rise 


immediately and try for something suitable 


the corner of and 


Collins Streets, my first exposure, City Lights, 


Alighting at Spring 


was made from the steps of the ‘Treasury 
Building. Here | was on familiar ground, for 
| had taken this very same subject some time 
ago with a quarter-plate camera, and could 
not get back far enough to use the light stan- 


dards to frame my picture satisfactorily. Now 


city LIGHTS 
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By F. P. HION 


with the lens of shorter focal length on my 


2} by 2]-inch reflex, 1 had no difficult 
Waiting for a break in the traffic, I exposed at 
1,25 sec. at f/11 with medium yellow filter 
My next attempt, Symphony in Stone, depicts 
old building. The rough stone front 
the had 


some time ago, for what reason I do not know, 


a very 


from which facing been removed 


is most attractive under early-morning 


oblique lighting conditions and a_ photo- 
graphic ‘must’ as a texture study. So, waiting 
the trathic, | 


LOO 


until roadway was clear of 


stepped back to make an exposure of | 


0 


sec, at f/ 5 


I then strolled down to the Independent 
Church 


against-the-light 


It was here | decided to try for my 
entry A 


were about now, but they seemed to appea 


few pedestrians 


in bunches of three or four closely following 


each other; thus, a ten-minute wait was 
necessary before | could catch a figure com- 
ing towards me. | would have preferred on 
of the opposite sex, but time was catching up 
with me and the trath 


1 decided that | 


when he 


was vetting heavier 


would make an exposure 


was a fraction closer. However 


seeing that my unsuspecting human interest 
was an Oriental, | decided to expose at once 
(not that | had anvthing against the gentle 


think 


inmipression ot Spri 


man’s race; [ just did not that he 


would fit in with my 
Collins Street) 


J oa.b 


Exposure was | bow S ae 


Gomme on a hittle further, 


attracted by the light o 


Scots 


mediately play of 


Church 


} 


exposure ot | nh) e* 


the doorway of the lo take 
this picture with an 
at //5, I stood on one of the seats under the 
attractive feature 


trees—just another of the 


of Collins Street which give rest to the weary 


passerby I trust I have captured some ot tl 


Hallowed Doorway. \t is a future 


‘must’ for a Sunday morning 


charm in 
when the vate 
is open and perhaps a figure or two on the 


steps 





SYMPHONY IN STONE PRING IN COLLINS STREET 





















































HALLOWED DOORWAY LITTLE TREE 





Now | am well content. I enjoyed every 
moment of that early morning stroll in the 
balmy spring sunshine, and am hoping that 
I caught some of the charm of this lovely 
street, and will so inspire others more able 
than | 
likewise 


with a camera to rise early and do 


I first met my Little Tree back in the spring 
of 1950. Crossing the road against the light, 
1 was spellbound by the beauty of the sun- 
light playing on its new spring foliage. A 
gentle breeze was rippling the leaves and the 
little tree appeared to be covered in a shim- 
mering gleaming lace, fit to adorn the Queen 
of Fairies herself. | promised myself there and 
then that | would make a picture of the little 
that is 
two springs ago, and only now have | kept 


my promise 


tree. Such were the promises of man ; 


My slender little tree has also 
grown much sturdier. I had visions of photo- 
graphing the tree from the opposite side of 
the the | 


show dainty lacy 
against the mass of towering masonry behind 


street to foliage 
it. Now with traflic at its peak, the heavy 
overhead wires, safety zone standards, and 
workers 


the hurry-skurry of the throng of 


made this impossible. The safety zone itself 


scemed the only possible solution. Even this 
Was a precarious position, as people waiting 
for trams were continuously jostling and push- 
ing to catch their trams. Waiting for a break 
in the continuous stream of people (as I did 
not want to clutter up my picture), | exposed 
at 1/100 sec. at / 8 


Checking up on the time and finding that 
I had ten minutes in hand, I decided I would 
rest awhile in the sun by the little tree, and in 
quiet contemplation, perhaps dream awhile 
And, little tree, now that I am near you, 
drinking in your beauty, | know that I have 
failed you How was I so egotistical to think 
that { could portray you here, bound to a 
stake, with a little square no larger than the 


miserable slit of a felon’s cell cut out of the 


464 The A.P.-R. for AUGUST, 195% 


that may draw some 


How 


From whence do you derive 


pavement, SO you 


from the rains of heaven? 


can you live? 


sustenance 


your strength, here in this valley of concrete 
where grows no single blade of grass? Do you 
dream of a lush grassy meadow, of wooded 
fields, 

valley? 


and fruitful 
With 


man-made concrete surrounding you, do you 


pastures in some quiet 


these towering mountains of 
dream of gentle slopes and friendly rolling 


With 


( hatter ny 


ulls throwing purple shadows 11S 
hills th g purpl had : tl 


torrent of pushing, jostling, 
humanity forever rushing past you like an 
unbridled flood, do you dream of a murmur- 
that 


among the rushes, of spiders’ webs glistening 


ing stream winds its way with ease 


in the sun, of river birds and floating leaves 
of willow trees, and of a lazy boy from the 


village, dozing in the sunshine on the river- 


bank, who, while holding a line, hopes that 


no fish will take his bait, and thus disturb 
the peace and quiet of this lovely 


Here, 


of trathe for 


spring 


morning ? with the crashing screech 


ever roaring and blaring like a 
symphony of Hell, where no birds sing, for 
even the cheeky little town sparrow seldom 
do you dream 


hills 


down to the little old church in the valley, ot 


favours this busy street corner, 


of a quiet road winding through the 


the bell in the steeple pealing out a song of 
praise, of the lowing of contented cattle, of 
the song of birds that would 


rest awhile in 


your leafy branches? Do you dream of tiny 


nests that could be lovingly built into your 
leafy foliage, sheltered from the winds and 
rain—the rain that would fall gently, soaking 
the rich pasture at your feet, that you may 
draw your sustenance in full? It would take 
the Bard of Bards to portray you thus, and 
[am but a man. And with the mind of man 
I cannot conceive a fate more dreadful than 
that you live and die here in the heart of this 
mighty metropolis. And yet, as I gaze upon 
you, slender, strong, beautiful and = trium- 
phant, I see the hand of the Creator, and I 


am humble in my failure 
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On Determining Exposures Indoors 





The method about to be described is not 
claimed to be something fundamentally new 
but a modernised version of an old system 


The 


measuring the 


original — system depended 
the light 


on the object by means of an actinomete: 


upon 


strength of falling 


meter using sensitised paper It enjoyed 


many years of popularity because of its 


reliability, but when the photo-electric 
meters appeared on the market, the old type 
actinometer went out of favour 


The late Mr. Alfred Watkins (ci 


strongly advocated measuring 


1893 
the strength 
of the light falling on the object, and his fam- 
ous Bee-meter worked on this principle 


In 1933 the writer decided to replace the 


use of the Bee-meter by a photo-elects i 


meter. Since then it has been the only system 


‘ 


he has used for calculating EXPOSUTES LOT 


studio photography, both med al and com- 
mercial. The method, as now presented, has 


been slightly modified so that it will work 


with most types of good photo-electric meters 

It may be thought by some that this is a 
retrograde step and that the correct method 
would be to measure the light being reflected 
from the shadows. Theoretically this may be 
correct, but in prac tice no commercial photo- 
electric exposure meter can be satisfactorily 
used in this manner, except photoimeters. It 
and 


especially with table-top photography, that 


is found under most studio conditions 


it is impossible to obtain a satisfactory meter 
Another 


act eptan c 


reading serious difficulty is” the 


angle of some meters which 


obtain their apparent high sensitivity to 


weak light by using an acceptance angle of 


120° of BO 
60° is too wide for close-up work with sraall 
us consider, as 


objects. Let an example, a 


small medium-grey object about 4 inches 


high, such as a statuette suitably illuminated 
Now, providing no changes are made in the 
lighting or the camera, the exposure for the 
object will be the same irrespective of the 
tone ol the bac keround Pn blac k or white 

but it will be found if any standard photo- 
electric exposure 


meter is used, its reading 


will be considerably influenced by the tone 


of the background 
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Even a more orthodox angle of 


By G. A. CLOUD 


A.LB.P., F.R.P.S., F.R.MLS. 


It has, therefore, been found more con- 
venient and accurate to measure the strength 
of the light falling on the object and to make 
reflectivity 


The 


unknown to the writer, but he was taught it 


allowance for the of the object 


see ‘Table | origin of the table is 
in a slightly simpler form as a student in the 
School of Photography 


London. It 


at the Polytechnic 
was always understood to have 
been compiled as a result of experience over 


a number of vears 


lable 2 takes into account the real working 


aperture of the lens when doing close-up 


TABLE | 
SUBJECT FACTORS 





Laight 

Bright stee nachiner 
specimens. Portraiture 
Deep brown or yellow brown P.O.P 
ne l t oil pamtinge Yellow | 
Red chalk carbor Old de 
minated manuscry ts Dark enarne 
Hats. Shoes. Dark furniture. Dark 
bottles Milk chocolate Dark 


raving 


Dark ol paint Nar hed 
Dark felt 





TABLE 2 
SCALE OF IMAGE 





REDUCING ENLARGING 


t 











work, Many photographers forget that the 
the 


the more the camera bellows have 


f numbers as marked on lens become 


smaller 


to be increased. As an example, when copy- 


ing the same size, /, 8, as marked on the lens, is 
really a working aperture of f/16 and not £/8. 

When working with quarter-plate cameras 
and larger it is often easier to estimate the 
size of image by quickly comparing the size 


of image on the focusing screen with that of 


the object, than to measure the bellows ex- 
tension and have to do some simple calcula- 
tions. It is a curious fact that many photo- 
electric meter instruction books give very full 
details for use of the meter out of doors, but 
little or no 


work in the home or studio 


vive information for close-up 
This system takes into account five factors 
that affect exposure : 
1) ‘The speed of the emulsion. 
2) The strength of the light falling on 
the subject 


3) ‘The working aperture of the lens. 
Table | 


Table 2 


4) The subject factor 


5) The scale of image 


The Method of Procedure 


1) The speed of the emulsion for the 


particular film and type of light (e.g., day- 
light or tungsten) is set in the normal way 
upon the meter dials 

2) ‘Ee 


from a piece of white blotting paper or white 


strength of the light is measured 


matte card (not less than 12” by 12”) with 
the card placed over the copy or as near the 
subject as possible, and adjusted so as to 
receive the maximum intensity of light falling 


on any part of the subject 


Naturally, any illumination such as back 


light, which has no general illuminating 
power on the subject as seen from the camera, 
is ignored in such adjustment, although with 
otherwise balanced lighting this may cause 


back- 


lose colow 


small intense areas of rim-lighting o1 


lighted hair to be burnt out or 


in a colour photograph 
Next the 


‘ ard 


meter is moved to and from the 


and the maximum reading is noted 


care hav Inv been taken to see that no shadows 


have been cast on the card that would 


influence the reading 
3) Note the 


f number at which the lens will be set 


exposure indicated for the 
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4) Multiply the above exposure by the 
subject factor (Table | 

5) Multiply the result reached in Stage 4 
lable 2). This is 


Che scale of image is 


by the scale of image factor 
the exposure to give 
the ratio between the size of the image and 
that of the object, e.g., if both are of the same 
If the image is 
l 


size then the scale is one 


half that of the object then the scale is 
Example 
\. Indicated exposure at //16 
Bb. Subject: Light china 
C. Scale of image at $ size 
The required exposure at // \t 


If one gets consistently over- or under- 
exposure it is best to change the speed rating. 

[his method is quite satisfactory for use 
with Dufaycolor material and probably with 
most other makes of colour reversal trans- 
parencies. 

For those who prefer to make their own 
calculators and so avoid having to do cal- 
culations, the following device will be found 


useful. 


Method of Construction 


Photograph Figs. 1A and 1B to a suitable 
size and dry mount the prints on to a good 
quality card. Then cut out and make a neat 
hoie in centre. It is best to use a pin and not 
a paper clip, the pin being bent under the 
card and covered with paper or adhesive 
tape. A better job is provided by two small 
brass discs about }” diameter through which 
a hole has been bored in the centre large 
enough to take the pin and then to assemble 


the scales as shown in Fig 

The pin’s head is soldered to the top brass 
disc, and the two card scales are threaded on 
to the pin and the second brass dise is then 


Next 


pressed lightly towards each other, but still 


threaded on the two brass discs are 


allowing the card discs to rotate easily. The 
other end of the pin is then soldered to the 
lower brass disc and the surplus portion 
then cut off and filed smooth 


Method of Use 


1) Having noted the exposure 
dicated by the exposure mete 
Set the scale of image against the 
posure indicated by the meter 

Read off against 


exposure to vive 


‘Subject Factor 


Concluded on page 482 
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SLATER: THE GOOD EARTH 


(Picture of the Year) 


470 The A.P.-R. for AUGUST, 1953 





HIBBARD - i DREAMS 


for AUGUST, 





E. SLATER: SHEETS AND SPARS 


172 
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HIBBARD: ENTLEMAN OF LEISURE 
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B. STAVELEY: COLONIAL MISS 


~ 
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FRIEND: THE HILLS ARE CALLING 


: 
7 
i 


—— 
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Studying Artificial Light 





( hoose 


rtist ow 


1 still-life painting by any first-clas 
a commercial drawing for an ad- 
ertusement and look at it—really 
the book or 


vase of flowers, how the « up sits 
the fruit fills the bow]; 


examine 


it see how box szts on the same 
table as the 
in the saucer, or how 
in fact, see how any object painted or drawn 
eems to ‘belong’ to the rest of the picture 
The artist responsible was able to do so only 
elementary forms, 


because the drawing of 


een from any angle, were second nature to 


him; generally speaking, no artist can hope 
to reach the top in his profession unless he 
and 


has studied, practised, the very basi 


elements of art—the drawing of cubes, 
spheres, cylinders and other simple forms 

Now, the simile in photography is the use 
of light—the artist paints with brush and 
pigment, the photographer paints with light 
It is quite a simple matter to set up a still-life 
subject and, by means of a camera, obtain a 
photograph in which all objects are on the 
same plane such as a table-top; however, to 
make the form of these objects readily seen is a 
different matter and can only be obtained by 
Artificial light 


falling on any article is so complex a mattet 


the play of light on them 


with its innumerable variations that a hit o1 
miss method must, of necessity, waste much 
time and material; far better for the photo- 
grapher to spend that ume first studying how 
to light a cube before attempting the much 
difficult: task of 


granted that a portrait is a much more in- 


more lighting a portrait, 
teresting subject, especially if it is of a pretty 
virl, but ask yourself first, if a head is like a 
cube or like an egg 


birst let us examine the cube one could 


say it is the beginning of all objects—cer- 


tainly in perspective drawing everything 


evolves from this most elementary form. Con- 
sider it as something to photograph showing 
form; if you intend using a carton, forget that 
it has coloured lettering advertising so and so, 
texture it has, forget every- 
that 


be blind to any 


thing about it except it has six sides 

three being the most you can see at any one 
time. Thus, the problem is how to render the 
three sides in tones of grey so as to delineate 


clearly the shape of the box 


— 
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By D. MecDERMANT 


As a 


light, placing the light as close as possible to 


Start, set up your camera and one 


the camera and switching out the 


light 


root 
| prefer the room in darkness so that | 
can see the extent and depth of the shadows 
Now switch on the light near the camera and 
study the effect 
flat and 


it shows that the lighting is 


uninteresting, vielding a result a 


shown in Fig. 1. Now move the light in an 
arc, either to the right or left, using the cube 
Move the 


the play of light and shade on the cube; try 


as centre light slowly, watching 
it high, try it low, or try it at table-top level 

eventually you will find a position that shows 
the planes of the object to best advantage 
In Fig. 2 the light was at right angles to the 
camera and just above the top of the box in 
height—this caused the highlight along the 
top to show out well and thus help in the 
division of the top and the front. A 


impo! tant 


most 


point to remember in. artificial 
lighting is the use and placing of a second 
light used, 
because it was found that it ‘killed’ the effect 


of the main light on the top and on the front ; 


light. In Fig. 2 no second was 


instead, a large reflector (a sheet of white 


cardboard) was used to lighten-up the deep 


shadow on the end 


Second in importance to the cube comes 
the cylinder, with its problem of two. sur- 
faces—the top and the continuous side which 
has to appear curved in the photograph. In 
Fig. 3 the light source is near the camera and 
shows the bad effect of a shadow thrown on 
to a bac kground To obtain the curved look 
that is apparent in Fig. 4, the main light was 


in a similar position as for the cube, but 
bette: 
a diffused 
by a diffused 
light | mean one that is screened with a piece 


This 


light brightens the existing shadows but does 


slightly higher to show the top to 


advantage. Instead of a reflector, 


light was used near the camera 
of muslin or tracing 


paper type ol 


not throw a second shadow where it is not 


wanted 





[\ 


The above diagram shows lighting for the 
subject io Fig. 2. 


Schematic diagram of lighting for 
Fig. 4 


-——_ 
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The effect shown io Fig. 6. ie achieved 
when the lighting is arranged a+ above. 


[\ 


The improvement seen in Fig. 8. in due 
to the spotlight shown in the diagram 


— 
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In studying these elemental the 
object may be used, but it must alwa ( ind it but the 
borne in mind that it is the shap ed i darker fore- 
we are concerned with at | I ¢ 1 ilt that can be 
surface markings or texture. Bet ( retouching. The 
adds colour and lettering to a cartor ( id it is too 
he must draw the outline; ( il hadow { the object 
photographer be able to light od practice unless 
before thinking in terms of a pineap yur] Ii t+ | wall 

Can you light a sphere? Here le. Int phere (Fig. 5 
fronted with the problem of havin irity of tone 
face only to light.'The photoftlash st ckground; a 
lighting from the camera gives a result tbdue the shadow 
thing like Fig. 5. Quite flat in apy re ht area. In 
with a dark line around the eaknesses have 
marks to date it may appear as 1 € sl remains—the 
believe in using a light source at th irks the join 


position; on the contrary, I’m al . 1 ece of card 


used in its right place—th: hink ( ind. This could 


the commercial studios, wh the sheet in a 
occasion to use it for greater clarit » of board 


the best reproduction to be made | id ) na a aterial used 


Ip 


using purposes. At times, these stud CAS how u 


light away all shadows by with two 


Returning to our sphere, let us tak n this article 


at Fig. 6. Here, the roundness can be s« d work. let us 


quite well, as this version was « hig nd Neither the 


moving the main light around 1 ( d for thes 


and observing the play of light on 1 produced 


a point slightly behind the object from the 


to be almost right, but the division be equired three lights. 


object was too vertical, so the light thy behind the 
slightly, thus improving the round ? iin light which 


second light was turned on and e top of the box. care 


lighten up the shadow side of the dark area direct 


improve the roundness even mot ht. a flood: was 


card was plac ed between th te the deep 
the background in such re heina 
threw a shadow behind the ligh cle , front of the box 


this sudden change from | card was 


assists the illusion of form line on to 

Throwing the shadow on hird t, a diffused 
brings to the front another m ! t of the box 
phase of lighting b tificia is way the 
massing of light against rk and I can be 
ground. Let us vo ba u ool | n this manner 
Here, although the form of tl M produce the 


stand out well, the 
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Joe... And An Enlarger 





[his is a story of a man who makes photo- 


graphs—-and hamburgers 


We'll call him Joe, as do his friends —the 
same friends who look inquiringly from the 
new Neon 


Street, 


“Eat at Joe s” outside his Pacifi 


Newcastle cafe, to the apparently 


“Keith's Kitchen’ 


contradictory sign on the 


window 


Many of those friends who “eat at Joe's” 
don’t know that, in fact, his correct name is 


Eric George Wellings 
There 


was some famous photographer who, when 


For Joe doesn’t worry about details 


he heard of super formulae for the elimination 
of grain and the like, always replied, “Show 


me the results.” He should have met Joe 


Phirty-six-year-old the 
But he has just 
started in photography. He hasn't made salon 


prints yet, but, at his present rate ot progress, 


Joe has been at 


hamburger griller for years 


it won't be long 
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Just 
24 by 
cell 


tures 


recently he bought a second-hand 


306mm. camera and a photo-electri¢ 
exposure meter 
but he 


shutter clicking 


Joe hadn’t taken pic- 


before immediately started 


A mere week later he had : 

Developed his own film. The worst of the 
37 exposures will still make a respectable 
print 

Improvised his own enlarger from an old 
camera and a little more than scrap 

Produced his own enlargements 


If you don’t consider that amazing let me 
add that in that week Joe worked five days 


in the cafe-—up to 14 hours each day. 


Nobody told Joe that technical problems 
existed in the designing of an enlarger. That 
was just as well. He was able to go 
straight ahead with the job un- 
harassed by such details as optical 
formulae. Somehow he got away 

with it 
Stored away at home was a 2C. 
Kodak Junior 1924 
vintage —hence the lens and the 


The 


bought were condenser 


camera of 


bellows. only articles he 


lenses, a 

24 by 3b 

holder, tube 

total cost was {2/10 3 
Lhe the 

holder placed back to back pro- 


vided the 


mm transparer \ 


and a metal [he 


two metal faces of 
essential of the 
Atte 


that the main requirement was 


And Joe had plenty 


main 


glassless negative carrie! 
enthusiasm 


of that 


An. electric con- 


lamp-holdet 


verted a quart-size oil can into a 


From Joe's first film came this mice shot 


his yacht ‘**Thora’’ at anchor 


Macquarie 





- O mere week iocter 


lamp-house Ventilating flues 

dered on top gave sufficient ai 
escape to prevent heat buckling 
the negative. His condenser mount 
had originally served its purpose 
as a container of baked bean 

I was disappointed when Joe 
all in quick time, disguised that 
part of the equipment with a coat 
of black enamel] 

The only part not readil 
hand was a metal sleeve 
correct size to slide over the up- 
right column and thus support 
the enlarger 

But no such detail was going 
to curb Joe’s enthusiasm. He 
stacked up a half a dozen out- 
size nuts, welded them togethe) 
and, with the aid of a friends 
lathe, reamed out the thread 
until the internal diameter made 
fit for the column. 


If anything is lacking in Joe's enla: 
isn't rigidity. Its upright steel 
solidly bracketed to the wall 

The paint was barely dry when Jor 
his first unaided enlargements. ‘The 
would have pleased many a more expe 
photographer 

Now photography competes \ 
for the limited spare time of Joe's bu 
His yachting debut was accompanied 
same characteristic enthusiasm that 
his entry into photography 


Within a week of his purchase of 
sloop he was a racing member of Lak 
quarie Yacht Club. He was lagging 
the race when an experienced skipp 
ing past, called to him to put his ere 
other side 


“Hop over bovs,”’ ordered Ippe 


Then he called to the other skipper 


} 


will I do now 


Put up your spinnaker came 


reply from the gradually disappearin 


“Which is the spinnakes houted | 


wrecked the 


e not already 


nirces, ran up al 
third in his first 
vn, in the history 

achtsman who 

th a balloones 
season) which 
ib rank of reare 
trophies at the 
n club members 


t successful 


up ya hting 

boats, and 

Newcastle 

the general 
and bowls 

raphic experi- 

he is planning a 


that wall put it 
you read 


the r story 


mm ike a contact 
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Kodachrome Tops Mount Everest 


Following the precedent set by all the recent 
British Mount 
successful 1953 Expedition chose to take with 
them a_ Retina and accessories, 
Wratten Light Filters, Panatomic-X Film, 
Super-XX Film, Plus-X Film, Ektachrome 
Film Kodachrome still 
cine pictures, It is, however, very well known 
that take 
variety of other equipment, some of which 


Everest’ Expeditions, the 


camera 


and Film for and 


such expeditions with them a 


may be in the nature of donations 

Lhe Mount 
Everest had at last been conquered did not 
had 


possible to carry during the final climb to 


first dramatic news that 


tell us what cameras or films it been 


the summit, and of course there was a great 
deal of speculation in the newspapers as to 
had 


permitted successful photographic records to 


whether the conditions at the summit 


be obtained 


You 


that 


the 
the first 


can, therefore, imagine interest 


attended the arrival of colour 


films to be flown out for processing at the 
Kodak Factory at Harrow and the impatience 
of everyone for a sight of the first photo- 
The Times news- 


paper, which holds reproduction rights in all 


the Mount 


graphs to be published by 


photographs taken by British 


Everest Expedition 


It is now possible to announce that all the 
published photographs taken at and from 


the summit of Mount Everest and released 


On Determining Exposures 


Calculating Exposures for 
Transparencies (Monochrome 
The negative should be ithuminated from 
behind by light reflected from white blotting 
paper or matte white cardboard 
1) The speed of the emulsion for the par- 
ticular film and type of light (e.¢., 
tungsten) is set in the normal way upon 
the meter dials 
The strength of light is measured by 
removing the negative and placing the 
photo cell of the meter in the same 
plane as that previously occupied by 
the negative 
Note the 


f number at which the lens will be set 


exposure indicated for the 
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to the world’s press for reproduction in both 
black-and-white and colour have been repro- 
Kodachrome 


carried m the 


duced exclusively from film 


‘I his film 


assault on the summit 


was the onl; fina 
The return of members of the expedition 


addi- 


tional first-hand information concerning the 


to London has enabled us to obtain 


photographic aspects of this epoch-making 


achievement. The camera used by Hillary 


to take the unique photographs at and from 


Mount a Kodak 


Retina camera and the film was Kodachrome 


the summit of Everest was 


film 
the Kodak films taken as 
part of the equipment of the expedition 


Kodak Retina or 


were then 


In addition to 


several members carried 


Retinette cameras which own 


personal property. ‘wo of these cameras, a 
Retina and a Retinette, had been purchased 
in a Kodak dealer's shop in Aden last year 
had 


These two cameras, purchased at random 


and been in regular use since then 


from a dealer’s stock in one of the hottest 
places on earth, were amongst the cameras 
which, without any special preparation, were 


used satisfactorily amongst the snows 

Phe Kodak Retina and Retinette cameras 
Hillary, Bourdillon, Gregory and 
the Koda- 


the above 


used by 


Lowe were only cameras—and 


chrome only film—used 


28 000 feet 


was 


Indoors—< ontinued from page 48 


t) Multiply the above exposure by the 


Table 3 


transparency factor 


Multiply the result reached in Stage 4 
by the scale of image factor (Table 2 


[his is the exposure to give 


TABLE 3 





TRANSPARENCY CLASSIFICATION 





Example 
\. Indicated exposure at f/16 1/10 sec 
+t (Table 2 
120 (Table 5 
Phe required exposure at f/ 16 1/10 x 4x 120 
48 seconds 


B. Scale of tmage at same size 
( Transparency classification 





R. RITTER 


4 PATTERN AND TEXTURE ALBUM 
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ROSEMARY JOHNSON Nuts AND BOLTS 
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R. KELLY BEGINNING OF A ROAD 
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E. ROTHERHAM asaNooNepd 
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B. L. GIBBINS HAND CARVED 
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R. MANUEL pottery pipes 
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MAWKE FantTasy 
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N. OZOLINS sano 
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N. OZOLINS First LiGH? 
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Colour Temperatures and Filters 





Colour temperature has been defined as “‘the tem- 


perature at which a black body radiator will visually 
match the 


that we are 


colour of the light source which means 


trying to compare the visual light source 


against the colour radiated by one of these black bodies 


It is expressed in degrees Kelvin. This temperature 


same as the Centigrade scale, but starts at 
which 
In filament lamps the colour temperature of the source 
than the 


scale is the 
corresponds to 273°C 


the absolute zero 


is usually lower 


filament 


actual temperature of the 


The colour of the light source varies according to its 
colour temperature ; itis reddish at lower temperatures, 
light 


with a low colour temperature will therefore be pre- 


and bluish at higher temperatures. A source 
with a high colour tem- 
A normal 40- 
watt tungsten household lamp has a colour temperature 
of roughly 2,700° K. A 1,000-watt lamp with a colour 
temperature of about 3,000° K. will therefore appear 
to be bluer than that of the 40-watt lamp. Higher up 
the scale there are light sources, such as high intensity 
arcs burning at a colour temperature of 5,000° K 

blue 


dominantly red, and one 


perature will be predominantly blue 


which are very much more 


Differences 
paratively low 
perceptble to the 
will notice 


in colour between light sources of com- 
readily 
film 
it, and unless some filtering action is used 
there will be a change in rendering in the 
finished transparencies. Changes in light intensity do 


colour temperatures are not 


human eye, but the colour 


colour 


not necessarily mean changes in colour temperature. 


Normally the temperature of daylight is 
about 5,000°K, but it may vary in quite a number of 
ways there is a mixture 
of white cloud and grey cloud or a clear blue sky, the 
year will alter the 
considerably. The light 
sunlight may go up to 
these wide variations, it 


colour 


An overcast sky, a sky where 


tume of day or the season of the 


colour temperature from a 
clear blue sky without any 
12. 000°KR. When 


is Obvious that no colour film on its own is capable of 


faithtully 


we consider 


recording over this range of colour tem- 


peratures 

For that reason Kodak and other colour film manu- 
facturers have adopted one standard for daylight film 
aruficial light film. The 
daylight type films are sensitised to a colour tempera- 
ture of about 6,100°K 
a clear blue sky and sunlight at noon 

“Kodachrome Dype \ 
flood lighting, burning at an average 
perature of 35400°K and “Ektachrome 
1200 KR 


diflerent types of artificial light, 


and another standard for 


which ts a mixture of light from 


film is sensitised to photo 
colour tem- 
Typ B 
film to a colour temperature of 
Where 


rat h one 


there are 
of them burning at a different colour tem- 
perature, it is clear that unless some means is available 
light 


except by practical test, just 


of determining the colour temperature of the 
source, we cannot know 
how the colour film is going to react to that illumin- 
ation 

There are several methods by which colour tem- 
easiest way being the 
Several 
meters are available in this country, and the 


Rodak Co 


colour 


perature can be measured, the 


use of a colour temperature meter such 


Eastman 
itself did at one time manufacture a 
Most of these temperature 
light 


through red and blue filters 


temperature meter 


meters work on the principle of viewing the 


source to be measured 
colours so that an 


adjusting the proportions of these 
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By KR. (. Davey (hodah Ltd.) 


even tone appears in the eyepiece 


is then read off o1 


colour temperature 
viously variations in the adaptability of 

will affect the that readings 
different persons of the same 
considerably. It was because of this failing 


type ol 


readings so 
source may 


light 


meter and because no colour temperature 
meter is of any 
Eastman Kodak Company discontinued the production 
Neither can 
colour temperature ol 


light sources with a discontinuous spectrum such a 


practical use im daylight that the 


of its own meter colour temperature 


meters be used to measure the 


fluorescent lamps 


Secause of these difficulties the tendency mn 


is to rely on filament lamps to give the required colour 
Photopear| 


which ts 


There is, for instance, the 
photographic 


temperature 


and Pearl* type of lamp 


*Philips Argaphoto ts a similar lamy 


stated to burn at 3,150°K. to 3,200°K., and the 
Photoflood lamp burning at a colour temperature of 
about 3,400°K. If these lamps are used, and retlectors 
do not alter the colour quality of the light, we can be 
sure that the film is being used with the correct type of 
light source 


There are occasions when it ts impossible to use 
correct type of lighting and for that purpose 
range of light-balancing filters is available. They are 
in two series, the “‘Wratten’’ No. 82 series and the 
“Wratten” No. 81 Those of the 82 


bluish in colour and will raise the effective colour 


series series are 


those of the 81 series 
eflective 


temperature of any light source 
are a yellowish colour and will reduce the 


colour temperature 


The full 


exposure increase required for each of them ts 


range of filters in this series with the 


Ih 

At 3.200 K. the changes eflected by each set ot 
filters are in steps of about 100 K. The 81EF filter is 
the one generally in use for clear glass tlash bulbs wit 
“Ektachrome”’ With 


available colour temperature of our 


j 
L ype “B film these filter 
and knowing the 
light source, we can, by placing one of the filters on 
combinations of them over the lens, balance the light 
reaching the film so that it will have the best effect o 
Most lamp manufacturers will 


which thei 


the colour emulsion 


quote the colour temperature at lamps 
burn, so that it is quite easy to determine the type of 
filter to be used. With “‘Ektachrome”’ film of American 
manutacture there is packed in every box of film a data 
sheet which gives a suggested filter to be used for that 
particular batch under certain conditions. Suggestions 
are given for flash photography, electronic flash work 
and for long exposures, depending on the type of film 
used. The effects of reciprocity failure are more marked 
at the long « xposure end of the scale than at the short 
whatever recommendations are 
taken to be 


amended by 


end, but 
made they can only be 


€ x posure 
suggestions, ana 


they have to be confirmed or practical 


tests with the equipment in use and under normal 


vorking conditions 





Apart trom these ligt { ; t QUESTIONS 
are also several oth for 

“Wratten” No 

chrome L ype 

Same exposure 

the “Wratten 

ly pe “B” tilm 

Occasionally it ay be desired ) however, 
type film in artficial lig ! st egular 
is definitely not recom 

that purpose, the 

posure factor of 6 

obtained with it is n 

is therefore suggested 

be used only when 


type of film is not avail is been 


moun the 
Another filter, known t ~odak 
reason 
Filter in America and 


belore 


England has recently come { 


film. It is given the name 
# its major functions or 
amount of blue light 
blue sky It is al \ | 
under conditions of o ts I lou i ’ and No. 2A? 


even in the shade on \ ul 1 K od 


0 the old Wratten’ yng filter; 
ter which it replace fortuna llow and 


wchrome 
7 
Vision Is so idaptable nm discon 
ditions in daylight « favour 
with artificial light flerence 
Is nol necessary to ft ylour and 
as is the case wit 


studio conditions 


In addition to t 
control of colour 
to it, there are other 
ach ving 
available 
blue, yellow, magen 
is made in three dittere: 
so spaced that each fil 
preceding one, The d 
digits placed in tront 
Thus in the yellow se 
the density of the C4 
the CC-20Y filter 


ters in this series 


The complete rar 


bilters in thi 
colour change whet 
haveng an excess ol c 


is too blue the ¢ X Pos 


filter. They are also 
tall pare nei 


Sore 





My First Table-Tops 





I thought that my fellow readers would be interested 
in seeing these two pictures, more especially from the 


aspect of demonstrating how even the simplest arrange- 


ment can be interpreted in very different styles ac vl (R¢ | KY B P ARI R 
| j iL ° ‘ 
cording to the placing and type of lighting . 
The little fauns were arranged on a box upon the 
kitchen table with “Honesty” leaves in a vase on the 


table behind them. A white sheet served as a back 
ground and a pink oolly scart as the grass 


pee 
wa 
sf 








“PAUNS” 


Vo. |. With the kitchen light overhead and a photo- 
flood in a reflector held high to the right of the group 
and at an angle of 80° to the camera axis, I made a 
number of exposures varying the grouping of the Vo. 2. L then tried for a shot with more atmosphere, 
models. The photograph Fauns was one of these. The attempting to get the effect of sunrise. With the ove: 
sheet photographed dark as only a small amount of head lamp turned out I held the photoflood behind 
light fell on it the sheet and below the top of the box —-this gave a 
bright patch of light which illuminated the leaves 


and thre the ftauns into silhouette 


“SUNRISE” 
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Review of July Portiolio 





That front 
reduced facsimile of the a ifies 
International chibitic a k (Rk I Al) il 
someone s part rta f : 
designer to have 
tificate that woul 
tunt for 1953 
and truly treasure 
remarkably enouel 
display in the wind 
Hunter Street, S 
remain there muct 
by the northward 
As for the design of 
in its execution betoke! 
ing of one ot information 
group at the toot st 
Britannia and the Britu 
wreath on the nations © 
national exhibits. Belo 
itself in all its glor 
variety of fauna arm 
vignettes of historical 

Moving on to the Ba 
are of particular iitere 
as they do mainly with 
great buildings whicl 
enough we pass those 
their existence for ae 
their beautiful details 
and cratt of the stonema 
almost non-existent in 
own day, when the vogue 


and stark simpli ity Pruly ration 


line with our hastened tem pe column 
shows us a very diflerent Ge 
know how SUMUCSTIVE 
in those forgotten da 
stull 

Phat same message ts ¢ 
above all, by that cornice 
it leaves one wondering 
i 


the planning and exee 


The aboriginal er 
interest. There is so 
instance, whicl 
the early settlers 
that day, be he 
attired. That foree 
is delightful: one 
managed to maintan 
Qiving a CONVINCE ltipre 
like that native at the reat 
the net by displaying a M 
proportions ! 
margin is nicely 
small stick by 

Generall speakil 
opport init to expre 
interpretation = thi 
teacher, lor most ol 
mercial as ment 
watertront subject 
one finds oneself 


ator 





Noles irom the Magazines 





MINIATURE CAMERA GOSSIP 
By Lancelot Vining 


ocietle 


ire I} 


ill play i part 


if I had 


forgotten them but 


like to make ¢ vO Suggestions which may 


the younger i : ause when things ha 
ng the exe n y beet We are 


hely 


, r 


er young society meetings are often cor 

ducted in what I would | ery haphazard manner 

no one ite re of anything. For instance, | a 

o meet the lantern ol t that he is not 

another « igav 
been apy t o deputise 

rn t cemed | 

iry know size 

than 

only to tu i air projec 

had not been told, and thougt 

somm the slides wou be 

quite mall ire caused by lack 

iS a suggestion which will put then 


moothly-run meeting 


ree member ho are keen oF 
weess. Make No 


ecturer, collect him from hote 


Sele’ 


tr spon itole 


andl introduc hum to hi 


No to be 


it the screen he right distance 


responsible 


tf meeting 1 ‘ ees there 
urs, and th 
tor the late is important 
isitor Wit hat you know 


some ney wl 


change your room 
flor the el t heck on blackout 
and how ee can be fixed. Th 
e-hour nt not met 
to find , I could 
oom had bee 
the plug the 


d one for 
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FRIENDLY WORDS TO NEW MEMBERS 
By R. J. McNally 


newly-joined member of a photographic societ 
keen to make the most of membership He 
1 find himself fitting in —and absorbing the club 
atmosphere naturally, and should soon settle ¢ 
quite happily to enjoy the good fellowship 


h an unportant part of the average societ 


\ few friendly words, however, may be acceptable 
regarding one or two points which he may not at first 
understand or appreciate. Firstly, as to the welcome 
accorded to the new member: if this is reasonably 
hearty, he may be embarrassed by what appears to 
him to be unnecessary fuss; if left to settle in, without 


is being overlooked, or 


introduction, he may think he 
disregarded ; if his name s read out at the meeting 
following his election (so that he may become known 


to others), he may re bhieity. Appreciation 
© points will hel 


Some me members probably 
try to impress their persona 


it 
This is sometimes done if the new rect 
feriority ¢ miplex, cue to belet that ever mem- 


ber is possessed of great photog: iphic knowledge and 


experience \ plea ant temporary sense of uperiority 


results from his discovery that many members know 
considerably less than | | t it certain processes 
or formulae, and decline vhen 1 alised that the 
said members are tu lass w ‘ ave had 


considerable success mbers 
are advised never ; t il ( itty norance 
of any aspect, or appli photograph 
Knowledge of how little they know will greatly 


facilitate their being hel pe Lin the most effect: vay 


process 


Newcomers who need h and demonst out 
ide the normal club sy! \ ( ; } retary 
if additional meetings « be held, onl er first 
sounding others likely certain 
ing their best dates anc ICS sy to complain 
that nothing is done to help; often, however, no 
requests for such  assistat are made I when 
pecial meetings have been arranged those who 
requested these fixtures are often absent from 
Do not think the secretar unwilling to 
when you first broach these matters to him 
those t vyhomn such & ngements mean the 
of time aeett t, Nay DIV been let d 


past 


that POSSCS 

yurite one 
fact, appear 

he costal 


descripuo 





Experience Indicates i 
in Spo and does not rush mz ge al king about thos 
goo and steady progress het h ho « ming Christrnas 
with terrific enthusiasm, and almost terrify I 5” ea pee 
is apt to fade away and sight. M , j 

s e production 
graphic societies have ; asonable ! ‘ 


CHRISTMAS CARDS 


tion! Those newcomers wit 
to take part in Monthly 
should, indeed, seize ever 
these competitions are v: 

ment of technique and ;¢ apical eae 
beginner is advised first to concentrate . 
a sound technique, and the abilit 


; t iSal little 


} nted 
whole-plate print before venturing in th ted on 


competitive work during his first seasor 


some exper! 4 | graphic 
Print Comr genuinely 
it I 
geri tire llow the 
Oppo! inl { 


can be 
child’s 
The club secretary will appreciate off ing ahove 
from new members, but such off ‘ 
clearly defined. A request fi 
down new linoleum may 
whose only intention was 


you 
obscure aspects of contemporarn 


chances 
the dealer 

Membership of a photographic socie ‘ ‘ ao an 
to a goodly fellowship. Construct ) al ' pick 
always available—although not alway rol ‘ ‘ Pes 

- I Y 1 ‘ and 

less asked for. Not every club member lw : RTS ones 
tise photography or to accept it as an ar 2 bbics. or your 
graphy can be fun, and the social side of 
pleasant experience. If the neweom« 
reason will probably not be due t 
new member can become fart 
asset, or he can simply / 
hability. It is up to hi 


stinas 
ment 
i nan, or 
ane ed 
multiple 
your 
1 that 
PICTURES FOR SPRING on 
piann iv 
You will soon notice a touch « ri rtain po 
You know, I believe napshos iy mple, 
of this new season even ! han oth | ve 
means that the great outdoors again 
theatre of operations for 
many kinds. First of all on t . 
mean that the snapshooting day is m ve ily Portfolio 
during the short, dark d 
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the days are sunny and 


scenery, too, by refinishing 
bright, fresh colours for tl 


bright greens to the 
and fragrant blosson 
since everything does 
excellent time to u 

Of course other 
have been prett 
weather take to tl 
Gardeners begin 
golfers begin 
voungsters take 
Chis is wonderful tor 
galore in these 

One the 
hould do i 
order tor tlhe 
Perhaps a bit of 
the camera departn 
with the internal me« 

be a flaw in the 
camera down to your 
you as to what step 
sorices, too. See 

and that 
go for the 


it time t 





eview 
‘ontest 


ol 
Entries 





NUMBER OF 
A/S 14, B/S 
MBER O} 
MBER Ol 


MBER 


ENTRIES 
$4, A/O 12, B/O 55 


COMPETITORS 
NEW COMPETIPORS 
PRIZE AWARDS 


Ni 
NI 


Ni Ol 


A.L.A., Paddingtor Prize award for “Interior 
Design’ for superior technique and general novelty 
Our chief would be directed the 
lack of interest in the upper half —suggest you try the 
ubject again with a larger plant or perhaps a spray 


wross the top-left corner 
P.E.A., Paddingtor 
studio” portrait but, as 
feel the need of 

the result is to be considered pictorial 
A.F.B., Ryde Engine excellent 
technical result but mainly of topical 
For the photography of railway engines and 


your 


criticism towards 


Congratulations on the first- 


rate mentioned on previous 


Océ 


asions, we some other element if 


subject is) an 


news and 
titerest 
trains it is desirable to have them in some 
with 
this way full pictorial unity can be obtained 

7.E.B., Buranda.-Glad to 
outlook, “ Luesday’’ is perhaps the best of your entries 
ilthough we should have preferred to see some figure 
Similar 


is one ol 


ope n area, 


welerably on a curve and a low viewpoint; in 
| | 


note your developing 


interest to provide a definite accent remarks 
ipply to “Posts and Waggon” 
ubjects in’ the possibility 
some additional 
but 
trim 


those 
the 
cottage 


which 
needing 
The 
general —might 
the left. ““Vhe 
your album take 
in inch-and-a-half trim from the left and print-in the 
trifle 


class, 1.¢ 
inclusion of element 


picture is nicely recorded rather 
be better with 


Sentry vas also well observed; for 


a 24-inch from 


clouds a stronger 


LHaA Hamilton It was 
two hospital subjects 
the appeal 
other is a 


interesting to see your 
The blood transfusion print has 
the human interest, 
technical result. The 
lands« apes were not quite so successful; both of them 


stronger 


the 


owing to 
though fine 
were really more suitable for colour photography It 
fact that 


suaded to play its proper part in black-and-white 

RE A South Hurstvill 
be the best of yours 
fortunate 


is an unfortunate water can seldom be per- 


“Three Gums” appears to 


although it suffers from an 
diffusion may 
Something of the same effect is 
Symbols” which 
a difficult 


ove rhaul 


un- 


degree of which have crept 
in during enlarging 
in the lower third of “Five 


a very 


notice able 


is otherwise fair technical result for 
Wi 
of your enlarger. We appreciate the compliment con- 
the but, that 


is mainly a subject of commercial interest 


E.R.C., East heu 


etlective rendering of 


ubject strongly recommend an effective 


eyed by remaiming entry apart from 


for 
the 
material 


Prize award 
At the Edge of 
in interesting result from simple 


your very 
Wood” 
through 
restrained control measures. Considered as an arrange 
ment it tends to be the effect 


somewhat crowded try 


ol various arrangements 
ELBA Trundle lhe better of 


candid portrait, but this ts mainly of family interest 


trunming 


your two 1s the 


it is hardly an interior in which class the architecture 
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uld be the principal motive Mountain Vi 

is nicely recorded but manly of souvenir 
G.A.D., East Ilvanhoe Hie for the shot of the 
youngsters on the slippery dip -this represents very 
supenor print quality, but is hardly the type of subject 
likely to find favour pictoriall 


interest 


story 


to the problem would have been 
telling grouping of the youngsters 
7.HD 


terior a 


interesting 


Ormond. 
very 


Congratulations 


satisfactory result, 


A.A.D.., Lindfeld 
actually they were deserving of a higher 
trouble being that they eryday-life 
subjects rather than interiors. We suggest that they be 
kept in mind for the applic able 

A.E., East Brighton 


school class subjects 


Both current entries gained H¢ 
rating, the 
were genre or e€yV 


set subject 


Interested to see more ol 
the better 
camera consciousness on the part of your young model 
should have otherwise it is a well- 
exposed picture for 

| 


your 
“Classmates” is but 
been avoided 
an interior group obtained with 
Verichrome with 


entry general with ne 


25 sec at f on 


Selfix 820. The other 
one figure providing the centre of interest. The 


6 your Ensig: 
is rather 
dea 


of the art class seems to have some possibilities 


F.L.E., for 


a nice little impression along conventional lines 


Narromine Prize award “Evening 


Perhaps the solution 


chapel in- 


church interior is on the heavy side while the patterned 


brickwork tends to be 

7.¥G., 
sidered 
the “‘East 
light; the 
and would 


rather dominating 


All 
promising 
Wall is the better thanks to 
foreground brick all is 
that it be m 
The 


composition 


three may be 


Ot the 


Sunshine entries con 
very 


the 


prominent 


play ol 
too 
almost black by 


suggest ace 


flashing other 


Wi 


quaint as 


means of somewhat 


the 


as 


version 1s 
liked 


well 


general as a ilso homie 


portrait entry which is 
a little 
All three 
cold de 


tome ot 


good textural renderings throughout, although 
animation would have bee 
rather flat 


Black should be 


more n desirable 


prints are may be a matter of 


veloper black and not a 
giey 

K.7.G., Ros 
veteran \ 
better 
left 
only 
ith a 


Bay 

P.K 
but unfortunately 
The 


recommend 


Very tair technical 
Pictorially, 


thie 


your Glittering Water 
is the 
the 


interest 


ulitter is away 


on margin. 
We 


view to de 


other print is of souveniu 


you to study the port 
folios w 
outlook 

1.7.G., 
marks fot 


ance 


veloping more positive 
Welcome 
prize award at 
you appear to know to handle 
Graph “The Old Bridge at Risdon” 
represents very beautiful tonal quality but pictorially 
it tends to from detail. We 


highlights around 


Lindisfarne the 


gaining initial appear 
how 
certainl 
suffer overmuch woul 
that 


margin be recuced in tone we 


recommend some of the the 


bottom-right corner looking forward t 


seeing of your 
Ff he, 


first class technical job and one that | 


nhiore irse 


Thornbury Prizewinning interior shot is 


is the advantage 
of unconventional approach 

Sa You do not 
the technical quality which you 


Six-20 Kodak “A” and Retina II 


loncurry appear to be 


taining 
The 


your outdoor 


Wilson Hall subjects, 


showing 


results with 


out 


contest ind 


your Speed 


i 
ire especially thinking 
of the gate-post and gate to the left and the grass bank 
in the We are 


work in due cor 


i 


should with 


subjects suffer from high contrast suggestive of over- 


there 
marks and scratches Day 
badly diffused, both model and camera having appa: 
ently Considered as subjects the 
“Outback Transport’’ 1 


addition 
Some 


development of the film, while in are 


numerous surtace 


moved 
mainly of interest 
the best the 
softer print is desirable 


souvenll 


because of pleasant arrangement but 


others are 


t 





B 7. Wollongong 
~ yours-—a very superior 
which you might try 
little human interest 
is rather conventional anc 


very happy about bits 
“Design” required colour 
R.M.7., Lind 


indicator board subject on 


technical handling; however 
sucha subject would depend i 
ing of the folk in the foregroun 
subject is hardly very strong 
particularly in the 
element 
L.A.L., Oakleigh 
subjects in the bush 
but figure accent 
For your album take 
to keep the interest in the foreg 
is mainly of novelty interest 
better without the inch-and 
KLM., Law 
juality. The H¢ 
than that of the 


of family interest. 


A.M Springiwood 
which is away abo 
summer or winter 
carrying and using 
promising conditions 

D.M., Mornu 
study mainly « 
ntroduce much 
ment 

M.7.M., Su 
Op-rate picture 
have liked to see 
reflected light on th 
the hapdling of tl 
model's sports coat 
Fireside’ is main!y 
ment is very stati 
Inciny 

R.O., Cobar You 
technical results) with 
picture is perhaps the 
a problem how to 
position with such 
is quaint but we 
moment and one 

Trout Fishing” is a 
but needs a trim from 
the highlights along 
Quay subject offered 

V.O., Ca f l 
Morning” which combir 
touch of humour in 
Our only suggestior 
ip. The other entry 

mewhat static re 

1.G.R Batter) 

hich is generally 
the high clerestory 
should be toned down 
slight material; trim 
and, incidentally, the 
investigation. “‘Into 
teresting picture thie 
and trims from right 

7.R., Hazelwood Parl 
not appear to ha 
xception of “Gun Ire 

coration with a 


i} 


unprove 
ertainly a 
» Leaves” 
nterpreted 
is rather 


accent 


ul in 
thanks 
valance ot 
" onic- 
ites. that 
xcellently 
ve feel 
with 

1 halt 


195% 
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RENEWAL OF 
‘A.P.-R.’ 
SUBSCRIPTIONS 2 


Your co-operation is requested 


+ SPSS SSSSSS OSSD OSSD ISOS ISOS O DD POD OOOO Oooooe POs >, 


V : ith a view to increasing efficiency in publication it has been decided to separate 


all matters affecting A.P.-R. subscriptions and their payment from the regular Company 
Accounts 


It is also desired to bring all subscriptions on to a common expiry date, namely 
the 31st December, in each year, and thereafter renewal of subscriptions will only 
be accepted on the basis of a calendar year, i.e., for the twelve issues January through 
to December 


In order to give effect to this policy your co-operation is sought to the following 
arrangements 


Subscribers whose subscriptions terminate between the date of this announce- 
ment and the 31st December, 1953, are requested to forward a sufficient 
remittance to cover the extension of their subscriptions to the 31st December, 
1953, plus a further amount to bring the expiry date to the 31st December, 
1954. If desired, a subscription for an additional year or years in advance 
may be made. 


Subscribers whose subscriptions have already been paid during 1953 and 
will fall due for renewal in 1954 should forward a remittance to cover the 
balance of 1954 plus a further amount to bring the expiry date up to the 31st 
December, 1955. 


In the case of new subscribers, a remittance can be made for the balance 
of the year ending 31st December, and this will apply to all new subscriptions 
taken out during the year in future. In order to reduce clerical work, however, 
it is hoped that new subscribers will pay a subscription for the balance of the 





calendar year, plus a full year's subscription in advance. 


Payment of subscriptions should be made in the same manner as hitherto, /.e., to 
your nearest Kodak Branch or to the dealer through whom subscriptions were 
previously paid, or, if more convenient, direct to the Circulation Manager of the 
A.P-.R., 379 George Street, Sydney. When paying your A.P.-R. subscription in future, 
it is requested that you keep it separate from any payments of your regular accounts 
with Kodak (Australasia) Pty. Ltd. This will facilitate the prompt advice to the 
Circulation Manager and avoid any delay in the despatch of your copies of the A.P.-R 


KODAK (Australasia) PTY. LTD. 
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Editorial Notes 





PRIZE LIST FOR AUGUSI 
CLASS A -SET SUBJECT 
Second Lhe Good Book F. P.H 
lL hird ‘The Green Lounge B. | 


CLASS B SET SUBJECT 
birst ‘The Arches’, N. Young 
Second Gothic , A. G. Reyne 
Third “The Window F.1.R 

Equal “Waiting for Trau 

“The Chapel”’ 
Highly Commended R 

Johnson; D. M. Saundet 
Gleeson 


CLASS A OPEN SUBJEC!I 
birst “Splendour of the Mornin 
Second “Evening’’, F. L. | 

Equal ‘Four o’clock Tak 
Third “Interior Design’ 
Equal) “Spring Creek B 


Highly Commended: K. Malco 
R. Ritter (2); N. Ozoli 


CLASS B—-OPEN SUBJECT 
birst “Hey Where Our 
Mc Naughton 
Second ‘At the Edge of t 
Equal) “‘In the Beginning 
Third *" The Old Bridge 
Equal Gsollings* 
Les Miserable 
“Winter”, K 


Highly Commended 
R I Corbett \ 
M. J. McNaughton 
( lanre 


WELCOME TO A NEW COMPETITOR 
A hearty weleome is extended to our sole new com 
August. This is i1.J.4. (Lindisfarne), who wa 


gaining a Third (Equal) award at his initial appearan 


1954 EARLY NOTIFICATION 


Phere will be wide opport 
prospective extibito 
bixtures on the 
national Salon Ro 
established natior 
Orange), and per 
held (Armidale 

While few of 
decided on, ut 
as though there 
ing of dates. knthi 
mended to plan now 
triplicate — print 
subsects 





AND TECHNICAL DATA 


Super 


SUBSCRIPTION PERIOD 


enewals and 
nity with our 
view of the six 
ember all sub 
e extended their 


ffer ’ to 


905 





The Photographic Societies 





ADELAIDE CAMERA CLUB 


On the evening of May 19 a series of demonstrations 
was presented in a somewhat different manner, four 
demonstrations taking simultaneously Phe 
subjects of Oil Reinforcement, Spotting, Reduction 
and Dry Mounting were capably pre sented by Messrs. 
G. Zeising, J. Bennett, I. Monfries and G. Dickson 
respectively, and the large number of members present 
whichever 


plac 4 


were able to watch course of instruction 


they preferred. 


Our monthly outuung tor May was an excursion to 
the Adelaide Hills in search of Auturnn Subjects 


interested in colour 
photography have formed a colour group which will 
meet monthly, and their first meeting held 
on May 25 with an attendance of approximately 
thirty. A formed to direct the 
activities of this group under the leadership of Mr 
J. Tomlinson. 


Members of our club who are 


was 


sub-committee was 


[he general meeting on June | again well 
attended and brought forth a very impressive array of 
prints for the monthly competitions and also for the 
annual competition for the Fisher Memorial Trophy 
for Landscape. Our guest critic for this evening was 
Mr. Anton Tulla, a prominent Adelaide photo- 
grapher, who also delivered, at the conclusion of his 
print analysis, an extremely interesting and inform- 
ative address on the method of judging and producing 
pictorial prints. Results of the competitions were 
A Grade: Messrs. D. E. Robertson and E. W. Spargo 
B Grade: Messrs. W. Hobden, G. Windle, and R 
Lee. The winner of the Fisher Memorial Trophy was 


Mr. E. Robertson, A.R.P.S 


was 


Although the advent of cold, wet nights probably 
tempted many to stay at home before the fireside, an 
large 
competition on the ey 


exceptionally attendance greeted the colour 


slide ening of June 15. Under 


the revised colour competition rules, each com- 


petitor is limited to two slides, which provision im- 
proves the technical standard of entries and facilitates 
judging. Our invitation panel of judges consisted of 
Mr. G. Mitchell, life member of our club and keen 
colour photographer Mi M Rugless, who has had 
considerable experience in the making of 
prints and Mr I. Badger who 1s interested in both 
still and work Lhe 
resulted in awards being made to 
J. Windle and Burge. ‘The 
continues to hold its popular 


Monday of each month 


colour 


judge 3" de cision 
Messrs. Gadd, 


group me anwhile 


THON ie colour 
colour 


meetings on the last 


ur 
on successive week-ends, the subject being ballet photo- 
graphy. On June 25, Messrs. G. Zeising and J. Windle 


convened a special ‘bring camera 


monthly ‘innings’ was divided into two groups 


evening, where a 
large number of members tried theo skill at character 


study 


The July general meeting and print compe tition on 
oth had the usi 
glad to welcome as our 
Mack, prominent Adelaide 
Awards for the evening were 
B Grace R. Cann (2 R. Lee, A. Reed, and G 
Windle. Mr. Mack paid a tribute to the high standard 
ol photography shown bv the B Grade 


ial excellent attendance, and we 
critic for the evening Mr. | 


identity 


were 


photograph 


\ Grade: M. Hunter 


exhibitors 


LW.S 
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BRISBANE CAMERA GROUP 


lhe mecting of the Group held on June LO 
presided over by Mr. I 
by 21 


Barnbaum and was 
members and 14 visitors. Among the visitors 
were two from Victoria; and the President, Mr. 

Homan, and two members of the Stanthorpe Clul 
Messrs. H. and B. H. Milburn. Our special visitor 
for the evening was Mr. Toni, who has 

returned from an overseas tour of which he 
pictorial Mr. Toni 
quite an impressive number of colour transparencies 
and treated those present with a very fine account of 
his tour of England and the Continent, and he also 
supplied some very interesting technical data. This 
particular phase of Mr. Toni’s 
interesting as we have just started to organise a colour 
group within the Club 


attenaed 


recenwu 
had a 
record showed 


most colourful 


Visit Was especial 


On July 6, our regular Print Night was conducted 
and the Set Subject on this occasion was Lane, Alley or 
Subway. Vhe subject matter available in Brisbane fo: 
this particular subject is somewhat limited but it was 
interesting to see the members’ approach and the 
results obtained, The results were Print of the Monti 
Dr. Buchanan \ Oper 1, Dr. Buchanan; 2, D 
McDermant; 3, (Equal), I. Wallis and T. Scruse 
A Set: 1, Dr. Buchanan; 2, IT. Scruse; 3, D. McDer- 
mant B Open: 1, S. Greenway; 2, S. Smith B Set 
1, (Equal), J. Hall and A. Redlich; 2, S. Smith 
3, P. Smith 


While the judging of the prints was being conducted 
a ballot was held to elect a President to fill the 
which occurred when Mr. Fk. L. Masters resigned 
from that office recently. This resulted in Dr. A. | 
Buchanan being elected, and he will occupy that office 
for the 
general 


Vacancy 


remainder of the year, until our next annual 
After the had made theu 
the President moved a vote of thanks 


meeting judges 
awards as above, 
and the meeting closed with supper supplied by oun 


Social Committee \-1 


MELBOURNE CAMERA CLUB 


The first general meeting for June 
tth when the President, Mr. W. Broadhead, ge: 
one-man-show and talk. Mr. Broadhead showed 
of his early prints as well as a fine display of his 

He spoke on various control methods 1 


work 
1, including the pape 


has usead 

On the llth the Club wa 71) 1a talk on Pi 
Photography by Mr. W. T. Owen, F.R.P.S. and 
lecture must rank as one of the that the ¢ 
had. Mr. Owen spoke on the need of 
photographer to have a knowledge 
r} 


Was held 


negative 


best 
has ever 
pictorial 
appreciation of art generall a thorou 
ot the 
the need to develop a 
of the 

speaker 


ADTOWIE 
various controls that he can use and 
seeing eye’. Thougl 
photographic control processes is nece 
vent on to stress the fact that the photog 
should | 


make his picture at the time of exposure 


not rely on print manipulation to 
the conclusion of his talk Mr. Owen generously dona 


Melboutr 


vield the picture 
I 


i number of his very fine prints to the 


lection 
8th Mr. J. Henderson 


demonstration of 


Camera Club’s permanent 
On the gave 
Developing for Warm 1 

Methods. There 


Toning 





The combined Ballarat Geelong outing at 
Buninyong. Mr. Porter, club president of 
Geelong, is attending to the brew. Mr 
McConnell, the Ballarat president, in fair- 
isle jumper, is standing in the back row. 


was much appreciated as were | 4 BALLARAT CAMERA CLUB 
worker displayed \ 

‘ i t Hemihers 
Phe Open Competition held on the 25 { r ti lecision to 


by Mr. S. Harrison. As in several compe tl : groups. Mr. W 
the B Grade entries were in much great sical: aint 
than A Grade. The awards were A Grade , . { \ ths least aaa: es.som 
Scott; 2, Mr. B. Patton B Grade 1, and oe . { , ee eeting on June 10 
3, (Equal), R. Williams and P. Johns. Cong ' icles edaiiede: 


to P. Johns for such a successful showing 7 lice to enabk 


The August meetings will be preceded | t ! ere necessary. A 
p-m. meeting of the free Beginners’ Course | ? it or inclusion 


graphy. In addition to these meetings the 

club fixtures are listed for August ' , for the cine section, 
Group; 6th, One-Man-Show and ‘Ta ( to decide on a 
Briggs; 10th, Pictorial Group; 11 tereo G ority: and would: alas 
12th, Leica Group; 13th, 3D Show: by M ' 

Camera Club Stereo Group; 17th, Col 
20th, 2nd House Exhibition: 24th, Tech 
27th, Monthly General Meeting, Open ¢ 
Wharf Outing Competition; 30th, Ou 
and District. 


rr ported 
uevested 


of thei 


on May 


together 


Anyone who desires to get more out of | 
invited to come along to one of the liste : 
which are all held at the Melbourne Ca I rte mie of the 
Rooms, 123-5 Little Collins Street, Melb ' larat for 
contact the Secretary, Mr 4. An SN ; ‘ no mur shides 
G.P.O., Melbourne Niisitor al ‘ t ! wld tour 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


Mr. John Kube Ika, a Nev \usts al 
ot Newcastle Photographic Society on Ju 
latest advances of photography int 


tronics. He discussed developments it 


and in the conversion of intra-re 
light to visible leht 
The Cine and Color 
«a cise USSIOTL On Optte 
speakers were Mr. G 
Messrs. R. Manuel and W 
On July 6, the chairn 
Dugan, gave a practical demo 
ism of movie camera 
eng SOCIETY OF VIC 
= tf 
June Open. Gra FORIA 
» bk. Newell 
B Grade: 1, C. Hur 
( Crracde ® N Lacon 
Colour Slide Shipp 1 f 
2, F. Turner; 3, L. Fridryel } 
The society will stage an exhibit 
conjunction with Newecastle’s Floral 
will go to the War Memorial ¢ 
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about such jobs as making their own filters, intensifying 
or reducing negatives, and toning prints for special 
effects. As always, the demonstrations were greatly 
appreciated 


On June 19 Mr. F. W. Smith, of the Department of 
Civil Aviation, described the general set-up of the 
photographic section of that Department, of which he 
has charge, and chatted informally about some of the 

that had entrusted to it. These 
very range of subjects, embracing 
several branches of photography. Although some were 
more or less of a routine nature others were especially 


assignments been 


covered a wide 


interesting, and occasionally the job was enlivened by 
amusing incidents which it would scarcely be politic 
o record photographically. 


[he meeting at 109 Flinders Lane most 
enjoyable in spite of the fact that the principal speaker 
was unable to be present. Mr. Dott kindly took over at 
short notice with a demonstration of lighting for the 


other still 


pro ed 


photography of silverware, pottery and 
while Mr Hodder 


make-up with the 
charming model, Miss Gilchrist 


life subjects, demonstrated the 


technique of co-operation of a 
New display stands 
for competition prints were in-use for the first 
ume at this meeting and proved a great success 


stands rest on light steel hanging brackets suspended 


These 


mouldings on the walls, and the 


John Smith for thei 


from the 
Society 


picture 
is indebted to member 
Other 
interested in constructing similar stands are invited 
to communicate with the Hon. Sec., Mr. BE. R. Cornis! 
4108 Collins Street, Melbourne 


design and construction clubs and _ societies 


WEST 
There was a lara attendance at the 


Since larger 
have ncreas ad considerably 


AUSTRALIAN CAMERA CLUB INC. 
June Ineeting 


moving to our club room, attendances 


Eee on Egg subject for the 
evening. The 
but, they 


be congratulated on their 


was the photographic 


prints submitted were not mumerous 
were of excellent quality. The authors are to 
ingenuity im making such 
and Ith mOmne Cases Very humorous 
Points allotted were : |, I 


Roche 


At our last committee meeting it was decided that 


attractive, pictures 


Roche 


of the chosen subject 


2, E. Thew; 3, I 


ve would have one commentator instead of two each 
evening. Mr. D 
ill the 


his usual conscientious style 


Jukes was selected to make his com 


ments on prints, which he proceeded to do in 


Lhe rest of the evening was devoted to a Flexichrom 
demonstration by Mr. E. Parlato of Kodak Ltd 
Surrounded by quite an array of bottles of chemicals, 
Parlato explained each step 
as he went along. In a very short time the picture 
was beautifully coloured. Mr. Parlato then invited 
to the table and try out 


colours and brush S, Mr 


anyone who wished, to come 


this method of colouring 


The speaker was accorded the usual vote of thanks 
and everyone agreed that the demonstration had been 


\.M.P. 


very instructive as well as entertaining 


THE INSTITUTE OF PHOTOGRAPHIC 
TECHNOLOGY 


On June 20 a combined annual meeting and dinner 
was held at the London Hotel. The evening was a 
matter whether con 


most outstanding 


from 


success, no 


sidered business, social or gastronomic points 


of view 

After the President’s and Treasurer’s Reports were 
tendered with the coffee, the gathering adjourned to 
the ante-room for the election of office-bearers for the 
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year. In the meantime the banquet 
rearranged as a ‘heatrett 

The Council elected for the Year 1953 
of: President, Mr. W. J. Robertson; Vice-Presidents, 
Mr. F. D. Lugton and Mr. H. A. Tregellas; 7reasurer, 
Mr. G. Harris; Secretary, Mr. J. Kroef; Members 
Council, Messrs. W A. Jackson and A. (¢ 
Drury. 


1954 consists 


| 


\ Publications Editor shall be appointed at tt 


Council Meeting on Thursday July lo 

Mr. E. S. Smith was appointed 1 Mr. W. A 
Jackson as delegates to the Council the Victorian 
Association of Photographic Societies 


enjoyable evening four films 
namely: Canadian Trade Fair, Cliff 


on the Beam and The Dancing Flee |.K 


lo round off a very 
were screened, 


Hangers, Ir 


KODAK CAMERA CLUB, MELBOURNE 


The meeting of June 24 was the last for the year 
1952-3, and with it, things, came the 
elecuon of the following office-bearers President, Mr. J 
Kroef; Vice-President, Mr. B. Stewart; Secretary, Mr. 
R. D Treasurer, Miss B. Spence. The mem- 
bers of the Council are Miss 5S. Kempton, Messrs 
M. Moors, F. Waghorn, R. Bryant, C. Watson-Brown, 
R. Nudds. Uhe Art Committee are as before: Messrs 
J}. Kroet, Fk. Atkins and B. Bryant. Finally, in the matter 
of officials for the ensuing vear, the delegates for 
V.A.P.S. are Messrs. J. Kroet ne Livers 

The result of the May 
Study, was announced and the prize winners 
1, Mr. J. Kroef; 2, Mr. B. Bryant; 3, Mr. J 

We feel that the past year has 
and a syllabus planned to arouse 


among othe! 


Chivers; 


Child 
were : 
Kroet 
seen steady progress, 
plenty of interest 
has been drawn up for the next six months. It seems 
appropriate place to thank all the good 
people who helped by lecturing during 1952-3 


print) competition 


to be the 


This being the annual meeting the remainder of 


iewing some exe el- 
Frank Waghorn, 
experiences. This 
brought down the curtain on a very successful year. 
With the co-operation of all I feel that the forthe 
coming year will be a grand one for all concerned, 


Ok On 


the evening was spent ‘at leisure 
lent Kodachromes 


depicting 


presented DY 


some pleasant holida 


CHELSEA CAMERA CLUB 


the club will 
holding a combined annual meetit 


celebrate its first anniversary b 
and photograph 
display on Friday August 28, at the Nola 
Kindergarten, Aspendale. Assistance has 

1 VALE oe 


mised by the 
joined. Monthly competitions have been held regularly 


Jarber 
been pro 


which this club has recent! 


year and the aggregate winner will be 
meeting \ 


throughout the 


announced at the annual special com 
held tor August. Neighbouring 
cluts will be invited, together with the Mayor and 
Councillors of the City of Chelsea. The Kindergarten 


committee been kind enough to len he 


peutuon will also be 


who have 


building to the club will also be invited 


the display will be throw 


On Saturday August 29, 
open to the general 


mission, the proceeds to go to the 


public, with a silver coin ad 
Kindergarten. It ts 
hoped to have a good variety of prints from various 
sources and a special display showing the work of the 
club in its first year. The visitors will be 
with Kodaslides taken by the president and 
\ working bee has been formed to construct a set of 
display easels, and arrange all details for the su 
functioning of the 


entertained 
others 


esstul 


whole endeavour 


he club is 22 strong, and 


number before another vear ha 





Y.M.C.A. Hobart CAMERA CIRCLI 
\ me ca 
Hobart to cater tk t es M H 
workers i ( ‘ Pe are ld ‘ i k 
Dowling; Vice- 
Secretary, Mr 
Committee 


IRTFOLIO PHOTOGRAPHIC 
SOCIETY 


At the start 
the Y.M.C.A 
lectures for the 
1, How the Camer 
Filters, Mr. J. D« 
4, Printing, Mi 
Mr. Maddock 


Many of vo 
ber our Mr. ¢ 
in Sydney 


PRESTON PHOTOGRAPHIC CLUB SMANIAN PHOTOGRAPHIC 
Mr. W. Broadhea P 1 { NI SOCIETY 
Camera Club, broug! i vile la 
prints for exhibitic 
meeting OI | ine 
several of his earls 
that progress to ¢ 
to any earnest 
Reviewing hi 
wide range = of 
spec ialisation 
held. Outhnineg 
vocated the Is¢ 
in producing a imt 
control Many (jl 


his mk anit 


At othe 
Subject 
Bilney 
M. M 


Stringer 


Salons and Exhibitions 


Exhibition f Stereo Photo- Nov 
An attractive rogra t) 

the second } 

from the Seere 


NORTHERN TASMANIAN CAMERA CLUB 


Phe fortnight tung of th \ Nov 
Camera Club 
Victoria Museun 
the shocking eather the 
members and ftrienc 
Tribute to the late 
The President 
spoke briefly 
pictorialist. At 
the meeting stood 
a mark of res 


During Caz 
and the chairmal 
Mr. Vaudry 
vers ] y ‘ 


tion of Wild Bird Nov 





The ‘Last Page’ 





Exhibition organisers should not overlook the mem- 
bers of The Australian Portfolio Photographic Society when 
mailing supplies of entry blanks to the 
Sixty-eight forms should always be earmarked for 
this important mailing. 

* * 7 


societies 


It was good to learn from the columns of the Adelaide 
Idvertiser (July 4th,) that an important assignment had 
come the way of Keith Neighbour, young South 
\ustrahan Government Architect and A.P.-R. con- 
tributor. He is going abroad to spend a year studying 
hospital architecture at the University of Pennsylvania 
which has awarded him a fellowship, but in addition 
he will visit the United Kingdom at the request of the 
South Australian Anti-Cancer Campaign Committee 
learn that he was Fulbright 


Later we awarded a 


™ holarship 
*“ * * 


Mrs. Stuy 


, In honour of her late husband, the 


Following on a donation from vesant 


Peabody noted 
photographer and prime mover in the founding of the 
club movement in the United States, The 
irt Institute of Chicago has commenced to purchase 
prints by Donations t 


cameta 


contemporary photographers 
the collection are also being accepted. 


* * * 
DUPLICATE SLIDES 
THIRD “A.P.-R.”, KODACHROME CONTEST 


\ set of duplic ates of the “Fifty-six Best’? has been 
prepared and will shortly be available to clubs for 
projection evenings. Early application should be made 
to the Editorial Office ; if possible, alternative suggested 
dates should be furnished in application in order that 
the circulation can be efficiently organised 

N.B Applications have 
from the Brisbane Camera 
Melbourne Camera Club 

Right 
production 
These transparencies are the 
following competitors \ J 
Carney (2), Rev. A. H. M 
Joy Sheppard, J. N 


already been received 


Group and trom the 
been selected for full colour re- 
probably in the December 
work of the 
Anderson, ] r 
Ellison, A. ¢ Redpath, 
Thompson, and K. H. Westgate 
** « 
1953 


slice Ss have 
issue for 


selected 


Henry Lawson Memorial 
Evening arranged by the Fellowship of Australian 
Writers (Sydney included Mrs. Henry Lawson 
Bertha Lawson), Will Lawson, Mrs. Bartlett Adamson 
and the Editor. The latter spoke on the close relation- 
ship of the Gulgong photography of Beaufoy Merlin 
and the people and the scenes described by Henry 
I awson 


Speakers at the 


It is planned for this topic to be reviewed in 
the A.P.-R. in a forthcoming chapter of Gold and Silver 
* * * 

It iS Interesting to see in the pages of South Africar 
Photography tor March-April, 1953, a reprinting of 
a article “Those Rolling Hills’ This 
originally appeared in the A.P.-R. for Feb. 1949 
Which reminds us— there’s a wealth of good ideas to 
be found in those back files 
pl nty of most back issues). 


(jray’s 


and, of course, we have 


* * > 
Full marks to Eastern ( a 
wteurs (Sydney) for organising and carrying through 
the first recent instructional series (that we know of 
in the of photograph judg 


progressive Suburbs Came 


contentiou irt 


510 The A.P.-R. for ALGUST, 1953 


NATURE PHOTOGRAPHY EXHIBITION AND 
COMPETITION 

The Victorian Association of Photographic Societies, in 
association with The Field Naturalists Club of Victoria, 
is holding the above function at Prahran Town Hall, 
on the 19th, 20th and 21st October, 1953. The com- 
petition is an open event, no entry fees or entry forms 
being required, 


although salon presentation and 


mounting is specified. There will be three trophies 
while all accepted prints will gain the 
sticker Additional details are 
first-named body (N. B. Crouch 
Crescent, Elsternwick, S4,. Vi« 


Association’s 
obtainable 
Hon See 


from the 
15 Denver 


Sydney newspapers of February 24 contained details 


of the generous legacy of the late Sir William Dixsor 

It was stated that he had left to The Public Library ot 
New South Wales shares worth / 100,000 and directed 
the ‘Trustees “to use the bequest to 
‘William Dixson Foundation’. He 
stipulated that the objec ts of the foundation should be 

Printing in modern type or photographic reproduction 
of historical manuscripts relating to Australasia or the 
Pacific, for 
foreign 
ments 


set up and ad 
minister the 


students and others; translation from 


languages of docu 


relating to 


manuscripts books and 
Australasia and the Pacific; re 
printing books and documents which have become so 
scarce that they are not available to students; retention 
of membership of the Royal Geographical Society, 
the American Geographical Society and the Marine 
Research Society of England 
7 * . 

The PS 
statement of the Society’s clarified policy as regards 
Hionours 


1. journal for Keb. 1953 contains a full 


ee * «# 


The tithng and dating of the Chas. Bayliss repro- 
ductions, which appeared in the July issue represented 
difficult 
them carried the desired information 


assignment’ for 
Authorities of 


including 


a fairly ‘detective 


none ol 


every type were consulted, these expert 
on events of the day, names of merchant ship and 
latter 
118 was the 
and other members of the 
Dept. of The University of Sydney. The 
that the readily 
recognised, this including the Sturt’s Desert Pea, the 


Hummock Bush, the Miljee, ete 


men-o’-war, and botany. As for the ingle, the 
illustration appearing on pag 


Beadle 


subject of 
careful study by Dr 
Botany 

scientists report vegetation can be 
wrass tussock 


* . * 
NEW ZEALAND INTERNATIONAL 
not to be held in 1953 


It appears that the 1.P.-R. Salon Calendar for 
September listed the above Salon in error It no 
appears that the old salon ries has been discontinue 
and that the matter of N ” International Salons is 
abeyance until 1954, by which time it is hoped that the 
new Photographic Society of New Zealand will have taker 
over the responsibility 


NINTH 


year so that you don't miss the highlight of 
spring ? It is without question one of the most 


colourful seasons for the camera 


| Why not plan your picture taking ahead this 














Make Pictures Indoors by Open-Flash 


with the ever-reliable 


BABY SASHALITE 
PHOTOFLASH BULBS 


Flash pictures indoors are within the reach 
of anybody owning a camera with a B or T 
shutter setting. It’s so easy, too, by the 
open-flash method—just open the shutter 
fire the Baby Sashalite from an ordinary 
torch (with an adapter), and close the 
shutter. Of course, Baby Sashalites are 
equally as good for synchronised flash 

they're clean, safe and dependable. Avail 
able in E.S. base only. Ask an assistant 
at your nearest Kodak Store on how to 
make pictures by the open-flash method 


PRICE: 1 9 each 


Stocks subject to local shipping conditions m Kodak Dealers Everywhere 








Restore the Natural Colour to your Prints with a 


< 


MORGAN PHOTO OF COLOR OUTFIT 


‘There’s endless fun to be had from tinting ement ind 


it 1s quite Casy 
to do with these new and improved oil rtisti I 


picture is there to guide you, and as 1 
and controlled. 


necessary : the 
easily applied 


range ot the Morgan 
Onl Colour Outfit com 
fourteen different col- 
capable of producing 
iny tint or shade) hav- 
trength, brilliance and 
wnence equ il to the stan- 
tor irti ts’ oil colours 
omplete outfit contains 
tube of reducing medium, 
ction leaflet, and one 
of the following 
ble sh, yellow, 
brown, scarlet, 
olet, light green, 
deep green, sky blue, 
lue, neutral tint, and 
PRICE 
30 9 per set 2/1 per tube 


Stocks subject to local shipping condition m Kodak Dealers Evervivhere 
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Presenting: 


JUBILAR 
16B 


16mm. PROJECTOR 


... for projection excellence, 
reliable service, and ease of 
handling—a popular choice for 
schools and clubs as well as for 
amateur home enthusiasts. 


Exceptionally reliable for general purpose screening particularly over long periods 
Designed for use with 110- or 240-volt AC current is readily adjustable to either voltage. 
Air cooling system for 50-volt 250-watt projection lamp is provided by special fan. 

Optical system consists of double condenser lenses and reflecting mirror 


High-quality Polar 2” f 1.6 projection lens gives uniformly distributed light of brilliant 
intensity 


Is adjustable for quick and easy centring of projected image on screen 


Cleverly designed to permit ready access to working parts (for cleaning or removal) 
Oiling holes set at vital points. 


Dual switch control prevents lamp from lighting until cooling fan is operating 
Control knob for varying projection speeds 
Accommodates 400ft. reels; weight, 225 Ibs.; size, 154 ° x 73 


Complete with attractive portable case. 


PRICE: £82 9 - 
{Sk FOR A DEMONSTRATION AT ANY KODAA STORE 
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Cine Enthusiasts! 
Make Your Own Fades witt 


KODAK 
CINE FADE 
SOLUTION 


Here is a new aid to help you improve 
editing and presentation of your 
movies by the use of fades—a handy An's 
by which you can add rhythm and continuity 
to film sequences. Kodak Cine Fade Solut 

is a balanced solution of dyes to give 
neutral dye with a slight blue cast—a featu 
to suit both black-and-white and Koda 
chrome films. The actual dyeing is car 
out by immersing the films in the solut 
for the required time. Special effects 
obtained by brush application. Ava 

8-02. bottles 


PRICE: 9 


From Kodak Dealers Everywhere 











Makes a tar be 
print when 
uch as Stal 
Crayons, or 

oil colour \ 
rint) prepare 


etter blend 


KODAK OIL MEDIUM 


1 
' 
t 
Price | 

From Kodak Dealer 








PELMEL VISUAL EXPOSURE METER 
j our wrist like a watch—alwayv« 
always safe from 1 r damage 
t model, too, if your prefer it. You 
curacy of the Pelmet meter because 
« individually periected by elec- 
d tested with a densitometer—a 
sures a well-exposed negative every 
ites the latest film «peed informa- 
rate readings, simply and quickly 
ards bakelite 


Model, 33 Pocket Model, 22 9 


CINE-hODA 
MITLING SERVICE 


per packet of 12 
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SALE OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, Sydney 


CAMERAS 


2208—Flexaret Il, 2$” x 24” twin lens reflex, Meopta 
{/3.5 coated lens. Prontor S shutter, always- 
ready case £37/10/0 


2262—Voigtlander Bessa II, 24” x 34”, Heliar f/3.5 
coated lens, Compur-Rapid shutter, haze filter, 
adapter £40 


2246—Rolleiflex Automat, 24” x 2}”, twin lens reflex, 
Xenar f/3.5 coated lens, Compur-Rapid 
synchro. shutter, lens cap, hood, always-ready 
case £85 


2231—Ensign Ranger |, 24” x 34”, Ensar f/6.3 lens, 
3-speed shutter «7 


998—Zeiss Ikon Ikoflex ll, 2” x 24” twin lens reflex, 
Tessar {3.5 coated lens, Compur-Rapid 
shutter, 3 filters, lens hood, always-ready case. 
Price £60 


921—Ensign Auto-Range, 2” x 2}”, Ensar f, 4.5 lens, 
8-speed Epsilon shutter, coupled rangefinder 
Price , a £25 


2243—Kodak Reflex, 24” x 2}”, twin lens, K. A. f, 3.5 
coated lens, 5-speed Diomatic shutter, always- 
ready case £34 


2691—Ensign Commando, 2” x 24”, Ensar f/3.5 lens, 
8-speed Epsilon shutter, coupled rangefinder 
Price £40 


CINE 


2228—Dekko Camera, 8mm. double run, Dalimeyer 
{/1.9 lens, 8, 16, 24 and 32 frames per second 
Price £52 10 0 


976—Kodascope 16mm. Projector, Model D, 400W., 
110V. lamp, leads, 1” Kodak projection lens, 
4° Kodak projection lens, resistance, case 
Price £35 


200—Johnson Amateur Splicer, for 16mm., 8mm. 
and 9.5 mm., Complete £3 


2266—Weston Cine Exposure Meter, strap, box and 
instructions £4 10 0 
200—Cine Film Reader and Inspection Viewer, lead, 
screen. For 8mm., 16mm. and 9.5mm. films 
Price £4 10 0 
2229—Emel C-93 Camera, 8mm., double run, turret 
head, 12.5mm. Cinor f 1.9 coated lens, 
23mm. Cinor f 2.5 coated lens; 50mm., Cinor 
f 2.5 coated lens; 2 viewfinder framing lenses, 
backwinding key, 3 caps, and case £120 


SUNDRIES 
2256—Bertram Amateur exposure meter 


200—Microfilm Reader. Complete with lenses, 
and frames £9 


2255—Nebro 2 £3 10 0 


2247—Ross Stepruva 9x 35 Binoculars, coated lenses, 
case, strap and box £3710 0 


£6 10 0 


x 2° Transparency Viewer 


200—Johnson Adjustable Apron Tank, 3 aprons, 
127, 120 620, 616 116 £4 
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KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 
403—Six-20 Kodak ‘'C"’, Kodak f 4.5 lens, Compur 
shutter £13 10 0 
887—Ensign Auto-Range, Ensar f 4.5 lens, coupled 
rangefinder £33/10 0 
964—Ensign Selfix 420, Ensar f 4.5 lens, Compur 
shutter, leather case £14/10 0 
991—Flexaret Ill, Meopta f 3.5 lens, Prontor shutter, 
always-ready case £33,10 0 
1013—Ensign Ranger Il, Ensar f 6.3 coated lens, 
3-speed Trikon shutter £1317 6 


1080—Super Ikonta Model 530 2, 24” x 34”, Tessar 
f, 4.5 lens, always-ready case £38 


1098—Six-20 Brownie ‘‘D’ 
Price 


. built-in portrait lens, 


£1.17 6 
1115—Six-20 Kodak *‘A’’, f 4.5 lens, 4-speed shutter, 
Price £15 10 0 
1124—Ensign Selfix 16-20, Xpres f 3.5 coated lens, 
8-speed shutter £25 


1130—Zeiss Nettar, 2” x 34 
lens, leather case 


1135—2A Autographic 
lens 


. Novar f 4.5 coated 


£147 6 


Brownie, rectilinear 


£4 10 0 


1141—Six-20 Brownie (Box), built-in portrait lens, 
Price fi 


1144—Six-20 Brownie ‘‘E built-in portrait lens 
and filter 4250 


rapid 


KODAK STORE, 45 Elizabeth Street, Hobart 


CAMERAS 
1038—Ensign Ranger |, 8 on 120, Ensar f 6.3 lens 
3-speed Trikon shutter £12 


1042—Ensign Auto-Range, 12 or 16 on 120, Ensar 
f 3.5 lens, coupled rangefinder, always-ready 
case £45 


1034—Foca Model !, 24 x 36mm., Oplar f 3.5 coated 
lens, always-ready case £35 


11162—Flexaret Il, f/3.5 coated lens, Prontor Il shutter, 
always-ready case 


11153—Jiffy Kodak, 8 on 127, doublet lens 


11143—Duaflex, 
Price 


526 


with Flasholder. Good condition, 


£5 10 0 


11158—Brownie Reflex. Excellent condition £2 17 6 


11171—Ful-Vue Model 2, 


Price 


11167—Six-20 
Price 


case. Good condition, 


£2 10 0 


condition, 


£5 10 0 


3-speed shutter, 
£6 15 0 


Folding Brownie. Good 


11168—Kershaw Raven, f 6.3 
Price 


lens 





KODAK STORE, 38 George Street, Sydney 


CAMERAS 
418—Agfa Karat, (12 exp.), 35mn 
lens 
488—Ensign Selfix 420, 24° x 3 
4-speed shutter 
820—Finette, 24 x 36mm 
case 
823—Goldi, 16 on 127 
Price 
835—Six-16 Kodak Jiffy 
841—Six-20 Kodak ‘‘A 
Price 
860—Ensign Selfix 
shutter 
869—Rolleiflex, 24 
ready case 
879—Weltini, 24 x 36mn 
Compur-Rapid shutter 
885—Ensign Selfix 320 
Price 
2002—Rectaflex, 24 x 36mn 
lens, coupled rangefinder 
2003—Finetta, 24 x 36mm., f 4.5 lens 
2004—Six-20 Kodak Jnr., f 8.8 lens 
2006—Balda Jewella, 24° x 34°, f 6.3 lens 
2015—Leica i, 24 x 36mm 
ready case 


2022—Zeiss-Ikon Ercona, 24° x 34", Novar f 4.5 
Prontor synchro. shutter 


1000 


1000 


f 4.5 lens 


f 4.5 


lens 


Twindar lens £6 
f 4.5 lens, 4-speed st} é 
£12 15 0 


Ensar f 4 


420 


Schneider 


f 4.5 


lens 


Biota 2 ite 
£133 10 0 
£8 
£4 
£6 
Elmar f 3.5 lens alway 
£45 
£16 


200—Ensign Commando, Ensar f 3.5 lens, Ef 
shutter, built-in rangefinder £45 16 0 
200—Ensign Auto-Range, Ensar f 3.5 lens, Eps 


8-speed shutter, built-in rangefinder £45 16 0 250 Queen 


200—Ensign Auto-Range, Ensar f 4.5 lens 
shutter, built-in rangefinder 


200—Gallus Derlux, 16 on 127, f 3.5 lens 


CAMERAS 


“029 


ge 


CINE 


2008—Bell & Howell 8mm. Sportster 
f2.5 lens. Complete with 1 
f 1.5 telephoto lens and case 


200—Emel C96 Cine 
f 2.5 lens 


camera 


LENSES 
200—14", f 5.6 lens 


2018—Bausch & Lomo, 4 x 5 
Price 


KODAK STORE, 252 Collins Street, Melbourne 


CAMERAS 
9671—Retina |, 24 x 36mm., Xenar f 3.5 Ie 
pur-Rapid shutter, always-ready case 
9670—Exakta Varex, 24 x 36mm., Biotar f 2 


lens, speeds 1 sec. to 1 1000, dire 
prism, lens hood. Mint condit 


nar f 


Biotar f 2 coated 
delayed action, 


£105 


3.5 coated lens, 
always-ready case, 


£75 


r f 3.5 coated lens, 
ilways-ready case 


£22 10 0 
{3.5 


range 
always-ready 


£27 10 0 


nN Cintar 
coupled 


ter, 


rf 3.5 lens, speeds 
always-ready 


£18 10 0 


speeds 1.10 
£12 10 0 


oated lens, 
1, 2 filters, 


£55 


x 41", Aldis f/4.5 
f 2D.D 
£20 


3.5 
tter flash 
£45 


{3.8 
two 


£45 


back 


f 
ar f 


Street, Brisbane 


120, Ensar 

yellow filter 
£22 

coated lens, 
£25 

f 4.5 
ps timer, 


£17 


nastar 


focal 


£30 


Prontor 


£31 


> lens, 
jer 


4 
£18 


3.5 lens, 
£20 

sar {4.5 
ngefinder, 


£15 
f 2 


lens, 


£90 


120, Ensar 
always-ready 


£25 


o15 





PALEC 


“G150° 
SPEED 
FLASH 


A small, lightweight 
outfit giving an as- 
tonishing perform- 
ance for 30 Joules. 


it’s a fact—the new Palec G150 does a job you would expect from a 100-Joule unit. 
Economical, too, as well as being surprisingly light in weight. What's more, 
it is backed by a highly-efficient Australian factory maintenance service. 


POWER UNIT.... 


is housed in an aluminium case with hinged lid, the whole being fitted into a soft leather carrying case 
with zippered lid and padded shoulder strap. It uses four cycle lamp batteries. A swivelling leather cover 
gives access to the main output socket and operating switch. The electrical circuit is such that there is a 
self-stabilising effect—the maximum voltage will not rise above 2100 volts, thus ensuring complete uniformity 
in photographic exposure. The main storage condenser has a nominal operating voltage of 2700 volts, thereby 
providing a considerable safety margin. The output is interlocked electrically so that the Power Unit cannot 
be charged until the main outlet plug is inserted. The unit is finished in irridescent hammer-glow lacquer 


FLASH GUN.... 


is very light and compact, and features a scientifically-designed paraboloid reflector with a ‘specular’ 
finish aluminium surface. The baketite container behind the reflector contains the pulse transformer, the neon 
voltage indicator, and the power and synchronising leads. At the rear of the reflector is attached a duralumin 
camera bracket which permits mounting of the camera in both vertical and horizontal positions 


PERFORMANCE .... 


Using Kodak Super-XX Film and Kodak D-72 Developer, a Guide Number between 120 and 200 is obtained, 
depending on reflection from walls, etc. At f 16 with the above film and developer, satisfactory performance 
is obtained at 10 feet. This performance, which is particularly impressive for an electronic flash unit of such 
small size, is due principally to the highly-efficient reflector system recently developed, and compares most 
favourably in performance with the conventional 100-Joule unit. For Kodachrome K135 (Daylight type) a guide 
number of 25 may be used. 


SPECIFICATIONS 
POWER UNIT FLASH GUN 
Energy Output 30 Joules Reflector 7” Paraboloid Spec. Alun 
Guide No. with Super-XX 120-200 Finish irr. H.-G. Lacquer and Satin A 
Operating Volts 2000 Flash Tube Mullard L.S.0.3 
Main Condenser 1Suf. 2.7 k.v Tube Life 10,000 Fiashes 
Dimensions 8 x 7) x 3 inches Fiash Duration 100 Microseconds 
Weight 84 Ibs Weight Gun and Leads: 1 Ib 
Batteries 4 Cycle Lamp Type Bracket: } Ib 
Build-up Time 14 to 4-5 secs 


Flashes per set Batteries 400 PRICE £82/ | 5/6 (Without Batteries) 


KODAK (AUSTRALASIA) PTY. LTD. ... KODAK DEALERS EVERYWHERE 
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ZAUNITH WOODEN TRIPODS 


ZENITH WOODEN 
2-SECTION TRIPOD 


Combines rigidity and light 


New: light in weight, steady as a rock... 


a tripod characterising thoughtfu 
sign and sound construction 
screw collar-lock system « nalble 
extension legs to be tightly gripy 
that the tripod height is varia 
desired between 26) and 7: 
from floor level. Its natural o1 
varnish all-wood construction i 
attractive and permits the two 
feature to fold up into an overall | 
of 27} inches. Fitted with a 
solid aluminium head. Has spiked t 
to prevent slipping, a standard tri 
thread, and a white plastic stray 
secure the legs when folded. Weight 
1} Ibs 


Price: €2/12/3 





ZENITH WOODEN 
SECTION TRIPOD 
rominent 
model, 
= 


rhe for 


from 








in that it 


Weight 





¢1/10/9 


DEMONSTRATION 


(REST KODAK STORE 
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The teacher has acquired a new and wonderful 
tool in photography. It makes facts vivid and clear 
Instruction becomes easier, quicker, and far more 
interesting. For the child and the adult, too Through its many applications 
in education, industry, medicine 


new ideas and new skills are more readily acquired science and government, photo 


and appreciated. graphy is at work to benefit you 
and your community. 


K O D A K SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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